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DURRER AL R SR E Rl

EIFMR

TRERHORE IR MERET &

HE

+ /4B " BEEEE) | (The Enhghtﬂﬂﬂeno/&JiEH*ﬁ ELPNE E O o
THSCHH - EAHEEHIOCE - BlTRIFRB SRS T BE A REN S - 18
flir R 7T S 2 TORER S - @%Hﬁh%&&m%%@ﬂ%ﬁ%mﬁﬁ
AEf ~ B ~ G - BEML o b2 o R R ARG AYERE b o 2RO BEE
EHIRAR

IR » HE - A& ve(Barry Brook, 1918-1997)1F 1970 fyzm g H » A/ D (FHF
%%ﬁk 7)) EEE - THERT /UL FRlE TR iR A TR At

A EEER LR R ARG E R IEDK SRR T IEREZEHE | (Sturm
und Drang) JE % °
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Discussions on the Stylistic Features of Sturm und Drang in

Music History—Illustrated by the Music of Haydn and

Mozart

Kou, Tsai-Huan

TransWorld University

Abstract

The social-political environment of Europe in the eighteenth century witnessed
the changes in humanistic thoughts known as the Enlightenment, which drew great
influence on further development of human life. The eighteenth century was an age of
classicism, as many art textbooks called. With respect to the classical style, the spirits
of humanitarian and cosmopolitan in this age were manifested in all kinds of arts.
Therefore, it seems reasonable to assume that Classicism is the primary artistic style
in the age of the Enlightenment, as Barry Brook pointed out in one of his articles in
1970.

However, there was more than one artistic style in the eighteenth century, and all
of these were sprung from the doctrine of the Enlightenment. One of the influential
literary movements which evoked the deepest soul of each individual was called
“Sturm und Drang”.

The purpose of this study is to clarify some fixed points through the music work
by Haydn and Mozart, two influential musicians of the music classicism, and to help
the readers acquire accurate and multifaceted reflection on the artistic styles grown in
the eighteenth century.

Keyword: the Enlightenment, Sturm und Drang, classicism
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— ~ S
(—) B+ \EHEZREIRZE THEEEETR

BOMAEA /402 FEARBSE TR EMERYZE > A amWbE, - £5] - &%
EANRERGHIARME: - B ANTARE LG R - Ay B M B TEh R Y 2R
R N JH I ] 175 AN L F B S8 DR R R B B i am e R B0 B -
hilg ~ thEikRe - TR #ELE S NSRS R RHE I E R B FAY AR
#E o SE/EEFPE(Wilhelm Windelband, 1905, p. 500){FH.EZE M #TERFES | ( “A
History of Philosophy™) 2% " T 8B AL B B NAEE AR » R REEHIER
HHYERZ | (“The individual reveling in his own inner life, the monad enjoying self,
the characteristic phenomenon of the age of the Enlightenment.”’) * » i ;& & f P —

HERHHEENRERRERHA B E UH B SNIEZERE R )& v REL
A SCEEBFHARY A SC 28 Al a2 2SN Ay BRI R f) - 42 Ehs
b Ei455 (Windelband , 1905) :

The individualism of the Renaissance, which in the seventeenth century had been
repressed by external forces, now broke forth again with a more inward power from
the stiff dignity of ceremonious, formal life: bounds were to be broken through,
externalities cast away, and the pure, natural life of man brought out.?

7R NERIRNAERE TGS 8 - I Ryt & BB RS 20 2R i = iy R
i

B EFREBER A - N - EEG R — (B A S it EEN g UL
KA o EHIZ O EAEEEER M F B AT - DR A T gt SRl s NI AR
TFIRCFEIRER] - HIE - BH ~ PREEE—(EEE MR N ERZ BRI HAE - FEEN - BL
ST AT T RAVBUE T EEREE T %ﬁmﬂﬁﬁ}i#ﬁﬁim’”é’]ﬁ% (=4~
HEEREHEPA TR > S ERBRBERERE P B2 SEEE

*”ﬂ AR ROERERL - IBREA B 5 SO - IBSR PR B
S F Y EARSER - TR - Bl g RS BB ARV EM (Jean-Jacques
Rousseau, 1712-1778) - H {ilr 85 2 & A8 57 32 0 5 (A B Z& (Francois-Marie Arouet,
known as \ltaire, 1694- 1778) ~ F{ZHTfiE(Baron de Montesquieu, 1689-1755) » [4
JeFL[E] ;% 58 (John Lock, 1632-1704)Ed{kz& (David Hume, 1711- 1776) - Rousseau
RS E S BAEAE 1760 FLUTE » BURE BV 2R - B - 152
(Johann Georg Hamann, 1730-88) 3L [E] 5 s ER " JFRHZeH#E | “CEEENHY EAEHEE)
57 o
FE ] F e E E & (Donald J. Grout, 1902-1987)fF 55 TURRAY 544 5hE
PETELES (A History of Western Music”) B 52 1 2 RHHIBONAE iﬁ—%\

E

1 Windelband, William (1905). A History of Philosophy [Monograph]. P. 500. Retrieved from
https://archive.org/details/historyofphiloso007974mbp

2 Windelband, William (1905). A History of Philosophy [Monograph]. P. 500. Retrieved from
https://archive.org/details/historyofphiloso007974mbp

3 Grout, Donald Jay, and Claude V. Palisca. A History of Western Music. 4th ed. New York: W. W.
Norton &Company P, 1988. 542.
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BB FEERGEEE TSN ) (cosmopolitan) Bt T AZE FEF | (humanitarian)
“{d@jgmE - 2 TR BT BT (EBEIRESAET - +/(H4CHVER
ML g - BT RERAERS - L T{ER - #iiix - £EEEEMEABE LS
HYECA I 0 B8 B 2. R EERE AR ES T BLEENT B ey — R e A2 Bt Y T &
3. [FIEEE L EHERAYR IR » 4. R EERSEEE) EHRYRAE £t
PERSEE AR > E4E S A HERF UK ~ R SILEEOA S ~ BLIH R LR -
DR S A BRE 5+ 7S B E 4 AR A -

FHA P ZE P AR AT & IF AL Er 8 - AW R — R Y T & HHIL B T AR Y
e EERTEEL 2B T3 - BERRGEERVTE - B2 - 32 - B & iE
Shfly » HBALGLAF EFEARAT A RN E B EEHEERVEH S - A 2 R A B
B VR E N LA R AAIRER] « LRI » A5 SC22T5TH - DA— MR A& EAVE
M~ (BRI T2 » FTHRVERSCE RO - fEE2E7H » AT T 5
— AR B LEE PR AV EN R B AR o B A SRS  Bam R HITEE - B
R P AERR R R REE IR - FRFEA A —R AR TOET » FfTaT e —#
A1 By B AP HE Y 2l B AR HH DA R By IR B LAY S e S BE v G B R R
TERESAH N RS > [ BMRE T REM I BT R - BAANEETLG(E
e BHOER B NES EEADN S AN FEIVERELEEE | (“Discours
sur l'origine et les fondements de I'inégalité parmi les hommes”, 1754 )—Z th¥ff &
HIAR =AM (Social Inequality) 82 A #Y AN 4:(A State of Human Nature)ff tH H#SHY
st (e AP R S R R RSN PSR S G E Wi B
[ER i R 2 SO E 544y T B8 (The natural man) < E#EHY " 2R |
& B B4l (simplicity) ~ KE (innocence) ~ # & (spontaneity) ALY T HIAA
(savage)® - 3= i [ 46 \NAYAHE » A R AHY E B EZ (innate sense of his freedom) -
B HRIREENTAEE - 2 —{EgE% E % (amour de soi méme) ~ FE4BJF - B1H &
g (amour propen)y " ERA | ° o (SR E P RN EER T EREY THAR TR

G BESHES AN ERE - BRAN - S EMBEANAE - BEECNERER
R LR ER R BN B9 T ER - BB A TS
b B AR T B 78055 = #KHi (to imitate a primitive speech-song) - " A1l & —1[E
A o W AT EEERYFIEE | (the art of inventing tunes and accompanying them
with suitable harmony)” o EMETEH T T HEFEAYSE— ) (L'unité de mélodie)® » EHE
Fo 0 R EOR A BT LRI EER (E Fef o 008 v S 28U - Blangyes -
SR, S. Bach, 1685-1750)fY & 2EEf » [AlHFeE (LA EhefEE T - Db AE(E A

4 lbid, 543-544.

5 Plantinga, Leon. Romantic Music—A History of Musical Style in Nineteenth-Century Europe. New
York: W. W. Norton & Company P, 1984. 107.

¢ Discourse on Inequality (2018). In Wikipedia. Retrieved from
https://en.wikipedia.org/wiki/Discourse_on_Inequality

" Grout, Donald Jay, and Claude V. Palisca.A History of Western Music. 4th ed. New York: W. W.
Norton & Company P, 1988. 546.

8 Waeber, Jacqueline. “Jean-Jacques Rousseau's "unité de mélodie".” Journal of the American
Musicological Society. Spring (2009) 62, 1.
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THERE S FIRR A TS 0 Ry T BURLEE TR A T IR RHA M HPERI R
K LaaTELEE A N THROE - SRS 2B SR B R 52809 « RIIL > BREEiF A
HIEgEEEE M > MamEEE - &R L + {4/2(Charles Burney, 1726-1814) ~ =&
[ £%(Johann Joachim Quantz, 1697-1773) » £F RS 44VHE#E H AN RS - &3
45T ~ FIETARAVE S AREUIRERE M i (5 175 R @ 3 -

Rt /(& PR B B 22 B R (EE ERY T RS - B B¥IES
ALY )G HTERAVIRS] - HR - FEEVABEE RET) IR EBR - R
VAL GV S REURTER - ik > BEEVVERR  SHERBLEET A
Rl AR — W& R T - e EH T B EEitaY i | (“Essay on Musical
Criticism”) PR EIHY " HR | BES IR By & BRI 2 EEE © £ )\ THACBUN
YT EAS (EAE E AN B TR BRI RE T » EAE T SRAVEI -

(Z) SSTERATIN /& FHR Y 2R

T /N B SCAYBON B AT HY A SRSl RS > RECER 3 B T I8 5T, iR
(Barogue) ~ " J% ] H] | JEfE& (Rococo) ~ " EERFF | & (The Style Galant) " H{5 |
Jilkg ( Empfindsamer Stil) ~ T AERRZEHE | RS TLAE - A5 LEJmURS AT L E IR AYF2E
BRE ~ SCEE AR - g e A DU E ARG T MO b B EIRE) ~ HU
R~ BB~ BUESEHIEEE o FRANEIR SRS - HALRYEAS B A [FREEE B2
FIRE LR AR B T Hih, B TEERE ) (Back to Nature) {573
LI 7 £ H RGO QR -

TR T A EAS | IR 1720 £ 1770 A TR G A EEER A

TETE I REREIE AT 2 ~ o e S A0S I RS RRB Y S 8B - A1 T 0% T

& AVE B SRR RS - % ] ] EURS E5RES A Y (light-hearted) ~ 52 (pleasing)

{BHEZEZS (graceful and elegant) ~ 4%y (delicate) ~ FeimERESHY (witty) ~ FEERT /2
fy(charming) ~ FH& R (intimate) ~ e =41 (pleasing and amorous) » - 5LHRAY
(good taste) - LUK 5 RLER 59HYHFME (sentimentality) o 75 26 RS AJ{d & I Y SR T
HRRTRIEERY ATE > AIE LR B B fCEREAY AN E B A0 =0 BIL IR AR -
Erb B AR T EEEA ) EEEL Y - R THEFEAR > FELE
RS A A EAS HY B RS AT R 0 (R&E « = F1 - BE(Paul Henry Lang,
1901-1991)# 2 B = iEfenvnliy 2 A2 — T = B HHER - 2 —E e rasy
S B BEMIEGHTE - filn)(Reinhard G. Pauly, 1920-)37 Ry S fR {02 ] DA
WERAA R AR R RN R T R T = 85 7

® Grout, Donald Jay, and Claude V. Palisca.A History of Western Music. 4th ed. New York: W. W.
Norton & Company P, 1988., p. 457.

10 Burney, Charles. “ Essay on Musical Criticism.”A General History Of Music: The Earliest Ages to
the Present Period, Vol. 3. 1789. 11 June. 2010. Web. 31 December 2017.

1 Pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 12-16.

12 LLang, Paul Henry. Music in Western Civilization. New York: W. W. Norton & Company P, 1997.
532-47.

13 pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 13.
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DAE TOgme] ) EASEVR e RIEEE SR T a2t S EiEs -
DL e ECHE BRI TR E £ T 45, (Homophonic Texture)
RBEWETT » 1A ZEEIAUBRAERESS - ih=(ESE ISR - S 28R
By > e HIAELAEUR BLEEIEE R K T » BAANE RN < EEEKIFE
HAREE ~ SN AU ARHYRIFEAS - fEEAEfE R EIPE T i BlEE L - 1#
JE S A S | s i B ZRANET oK » AR S b BT 7A=Y T 32T
JEAS » BAERIRY T EE  ES A

"FERRR ) EUSEL TR EAR R FEEAE o BTSSR - EEIER
% - [EHT(Philip G. Downs, 1928-){F VS E P E7E (#4451 2 T U R E
AL WEDE AT - T R BUSH R EROA B & E AR IR AR EH
FiRIEEa] IRV IS R0 ST B - (R S eR B R EEE & 2
BRI AT o JEFRS - FEITEITARE] - " ZE ) BUST S | T E ISV
o HIFRERH A E AW - (B ZHER - ERIHE N EEREZ =
E—RARRIVELERE ST - TEHENEREIE R - B - ST =ER0 EMEZE
SRRSOy B S B o SRR AERSIRAEAE IR T A] ) R SRS o gk
B " R BUSAEE  KEE SRR R ERE - AR EER R
fu] 3 fi& (Frangois Couperin, 1668-1733)% -

TEEIHY A LA G E— A e N 2 B AR] T R R ) B - (2
SRS 5 T T AR TR EE (R S S 4 - EEAR(C. P. E. Bach, 1714-1788)
HYE SRS - 2RI ZAVHERR - S AEFEEEME FHPREE =R NS
“EEGEM T HA ) (naturalness)Bl TR | (pleasantness)Ay T o 1 T HAA ) B

Tt BT R IER T IR A S R - AR EEE SRR S
tgsE -~ BIESE IR T AR ERS T EE ) B - el E - BHERE
fil R IR T B ) BSOS T RRAVEE ) T REIIREA ,  .

BRI F o EE T BIE ) EUS E R EE & T iEE 2 | (The Doctrine
of the Affections) & 4& S HE #H T HHHIHT EUS - REALERFA N D BT
Bilgmal - TE 2 BIRGHEEIEME T2 BRRRE T » ARG A S T R
re TIERTEER ) BUSHEREINEN - Bk Bl T HAIBE

P RIGHERE | FRIEE T RN E TR EETEUL - R RIAEEERE &
SRS E AR (S Y BE— B 4E ~ 3 0 B — e R i A SRS T S8 AV 208 e =
BRI o BRI SR ELRR I > 0 FE MR PRy RS R B
PR RAVEILLESRE T EERS ) B ERY - Bib R AR EIE%E
X enstih TR 24 - Y B o - B T EAIE T 240, A P

4 Downs, Philip G. Classical Music—The Era of Haydn, Mozart, and Beethoven. New York: W. W.
Norton & Company P, 1992. 34-38.

15 Pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 22.

16 Ibid. 24-26.

17 Lang, Paul Henry. Music in Western Civilization. New York: W. W. Norton & Company P, 1997.
585-90.
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Schulz, 1747-1800)A K (Fim « &F 22AVh EAS BA B8 - 528 - BAIRTRE " -

TEW ) B EEARER R B R E BRI - e SR IR A Y
=0l R SRR RGRE LK - EREIERE - FEATEREE] - ERFERY T g A
YN I B SRR A3 TR AR IROR 2 S - HRER MTEZRE
F 2 T 1 R KA S P VAT AR, - INIE - A e th 23R B 1 KAV 1R
SEE - (e T HIEEEE ) BUAHE - NI - SRR - BRE - IR
B AR S HEEH B TR LA ER M - AR RESH > T
JHEA SIS b - e R RS R S & IR EAL
FYEERTE - BRaE e a4 - EifrvZESihEL )8 i T84, (Adagio)
AYSER PRGN - SRR 2 EE P P IAIRIERTR ST ~ T35 AT
s - R - BUE R AOERUIRBIZIR SR o T EEEA L,
SEH) LRV BLB B MR B SR © {F 1760 2 1770 SELUR - 225 T — (B &l - 1£
1760 ELUTR - AIFEILL TAFRRZEE | B SRR 2 -

=~ STREREY
(—) TIERRZEME | A5 EH SR S AR HY LD

CiEREZE |\ AR AR AN\ R F R RS A S R A
HESIRAREEAZIE 1770 B4R S 1778 4y 1122 B 1y 5 F —f% & Storm and
Stress” o HISZENEE &y T AERMZSME | K5 o FEDY TERE AVER - R LS
7k (Eugene K. Wolf, 1939-)7£" #5447 #1 (“The New Harvard Dictionary of
Music”)¥f " IEREZEHE | FEHAVERER - iR EE (B EEh R T 2 H A R R
SRIA SN ~ BZARY ~ JESUATIESE™ - sZ o U sy T 1773 EaEnyEEIfE
o (RZB-EFIEFR) (Gotz von Berlichingen, 1773)B/Na5 (/D E4ERFHVIETE )
(Die Leiden des Jungen Werther, 1774)5i44 - H B RS aE 22 E 1781 FfEE)
EREIMES: (BF) (Die Rauber, 1781) Ky (1> < K » JER [ 22BN
A& %87 (Johann Heinrich Merck, 1741-91) ~ f#{#(Johann Gottfried Herder,
1744-1803) ~ #X{%(Johann Wolfgang von Goethe, 1749-1832) - E.7%(Jakob Michael
Reinhold Lenz, 1751-92) ~ Fepkfg(Friedrich Maximilian Klinger, 1752-1831) ~ H. L.
#FEFZ 4 (Heinrich Leopold Wagner, 1747-79) ~ $8#fj(Maler Miller, 1749-1825) ~ &)

18 Pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 29.

19 Downs, Philip G. Classical Music—The Era of Haydn, Mozart, and Beethoven. New York: W. W.
Norton & Company P, 1992. 65.

20 pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 27.

2L Grout, Donald Jay, and Claude V. Palisca.A History of Western Music. 4th ed. New York: W. W.
Norton & Company P, 1988. 559.

22 pascal, Roy. “The German Sturm und Drang.” Google Books. Google.Pennsylvania State University,
4, June. 2009. Web. 6 January 2018, p. 300.

2 “Sturm und Drand.”. The New Harvard Dictionary of Music. Ed. Randel, Don Michael, 1986, p.
811.

24 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.”Studies in Romanticism 9. 4
(1970): 269-84.
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(Friedrich Schiller, 1759-1805) 7 E852% « BfEAR » 4 SC B MBH{ELHERF T /UF
B BBy (E o 2B R CAE 1770 FERiAEF - WARRZ ARG HE
e A R E (VT 2R - IREER - 152280 E  mss
EH AR B IS MRV E SRRV A - 78 1750 /o - A EpEE A Py
MEEFAREB NSt g R RE = - Bk - BEESNRE L —  FERIE
B3 BIAE LAY T sl 2 ELERST | (“Discours sur les ssciences et les arts” , 1750)Ei" &5
NI PERVRER AR | B9 am il R 3 M T 2 1T Tk am BB, - AE Tk
By UitgEzeiE | BAR AL R RAYHAIY o« B - IR (Roy Pascal,
1904-1980)fF HEF it " IEfHze#E | FYEEEE
( Sturm und Drang ) belongs to the tradition of European humanism...In the

cultural sphere it overthrows the dominance of polite society more thoroughly than its
foreign predecessors—its demand for full development of human capacities leads to
now thinking on society and history, religion, morals, consciousness, man’s place in
nature, poetry, and language, to a new poetry. It is pervaded by a consciousness of
tragic yet exhilarating effort. It is highly subjective, yet grasps certain aspects of
reality with a new intensity. (Roy, 300)®

2t /L AYEON - TERIEE ERAVIEA T » P TTHVEgfEAE - 2
Sb BRI VRS - P ERES TRIGEENE - NEATREH -

() TiEERZEEE | EASHVRME

CIERRZEME 5 E STk 8 (Friedrich Maximilian Klinger,1752-1813)fY
B CERRZEE) AR - EREEE e i Rynn (B2 (Abel Seyler,
1730-1801)HV &35 Seylersche Schauspiel-Gesellschaft (Seyler Theatre Company,
1769)Frém Sy — ISk E » 7Y 1776 FEHIAR » R 1777 SFAEAREESHEHE - EhEk
B2 PASE B L R (L775-1783)y & (AT 55 - (F RSB £l - (R EEDUsT Ry
WWEEESE - > 5 TmF AT aR TR < I B HESEE A F R T AR N ERT
REATHYIRM: T R - B8 RS AV RERE A4 T8 B CE JEURR R A I T AR A 2
B @ SRt BHE RAER - R E Far e

RIEL - TAERRZE M | A B (B 52 A A+ 22 ARSI B S T - S
B2 F YT [ LAS (358 SUAY I 45 BLEhF Ry 38 feg Tl - 2 HLUH B A BB IS
PRI EHIANSAGR © FERITEEAS F - TRz HEEAE | B E 2R - TH R BB
AEE ~ ) - 154 2 DURE A ESE - [FEF - T EHEEVNER ) (Gothic novel)
HHERAY TR (horror) ERE - EMEZRIIHY ~ MBIIRY - FEERMERY - FIARERYEY

%5 Pascal, Roy. “The German Sturm und Drang.” Google Books. Google. Pennsylvania State
University, 4, June. 2009. Web. 6 January 2018, p. 300.
% “Sturm und Drang.”Merriam Websters Encyclopedia of Literature.Ed. Kathleen Kuiper, 1995.
21 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.” Studies in Romanticism 9. 4
(1970): 269-84.
2 Pascal, Roy. “The German Sturm und Drang.”Google Books.Google. Pennsylvania State University,
4, June. 2009. Web. 6 January 2018, p. 300.
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> HI B PEREHARY T AERRZSHE RS | A G ITRE o B /NSRRI N A
%‘%LAIQ#@&LA@%ZM”%JE@% T2 o TN R U <<jz3t-/,%-ﬂ§|ﬂaf
TR (BRI EEANEE S » FIffa sy iR R EN A S e Ein « # 5 2Rl
" FERER ) EARE TR T BSR4 - (i - (B - EREE R R R B R
i TEREZE A | BUSHSCEBIEZMINE » NS L CEEEESRE o Al
i T EAE ) B A S SRR AR R R AR LI YRS SRS EERAI
[RIRIIE -

PRIEE TAFREzE £ | RSy S 2 2SS B R 2 (HR R Al S
IR T RAVRE R R PIRGEEE M T2 - DU E NG — R AR S
oy B S BB S 2R -

&t DHlCH BEATREZE IR SO RIE ERYFRER > RIERaN R LUT 28 (BRS¢
1. SEFR RS B REFMEEEUE TR A FEF S 2 iy — EE@

2. JEREELZEAE - RIERZZE B LAY EEIR ] - —tB i Afe 8 - iR

HIEEESE - #PRE RIERIRTIZK -

3. EEEFREHYSCIE AR R TE T 2o UE AR T2 A SN - B
sEERET IR AL EB AV ETZE - JERC AW A RS R -

FEEET HH » AT « 1817 (Johann Heinrich Fissli, 1741-1825)91E i
"2 | (Le Cauchemar, 1781) » [EIfE 23R " 5HEVINR | sRERAVERE RS DA
B VEREZE RS | TEFEEIEA R o EHIIELERHRE TSR
HIRMEELRTE - A B VINIR G - FEMEVTES T tEM 11 TE R Pk s e iy
FREELEE TR EE AR - AR b FT R 2R 4R ) i fE et -

B 1: FFFE - 1881z "2, (Le Cauchemar, 1781)

2 Downs, Philip G. Classical Music—The Era of Haydn, Mozart, and Beethoven. New York: W. W.
Norton & Company P, 1992. 120.

30 “Sturm und Drang.”Merriam Webster s Encyclopedia of Literature.Ed. Kathleen Kuiper, 1995, p.
1076.

31 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.” Studies in Romanticism 9. 4
(1970): 275,
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=W

AL E B LSRRI AT SO S > (AR R SRl - e+ (tHE
RS2 T 3 EAERE K N HYEIOMN BT RS T THY & S (ERT Co B ity RS - AN (EP 1
EF— A Ry T/ LS BN A 2o B e - 1 B SE it FeA5R
e RIS AL LA SR S A LR N T R ) B URATE SR
DLTAERRZE A | S5l B BRI S 440 F i - 18R -~ e ~ Bz =(ER/F =R
WEEHEL T F AN 2 B 5 EE U e R R T I ACEION R 4
JEA -

o~ TAEREZEME | RS EHIRE

(—) B 54558 T XEE R TR | TAEAR
THERRZEHE | S TE R SERIUTIA B St HELRATI IS E 1765 2 1775

T2tk - HEHIRZ DUNFRIE R 256 - BIEHEE - SALRFEA /DR

FAWEHIAZEi ~ Pl ~ &22EUESR -~ DUGE RIS S - EEHRE b - A8

SO B SRS VIS o R RS BEEE Y DL TR (Brook, 273)%

1. 5&5/NFENAYE A (stress on the minor mode) »

2. ELHEE iyYI436EZ (driving, syncopated rhythms)

3. DAKEAY A2 HETT 5 S e Eh 1% (melodic motives built on wide leaps) »
4, FERESERIFIEE@E (harmonies full of tension) >

5. JSRAYREEFIFIEE A (pointed dissonances) » fIFEJKCFI4Z ~ BENHILZ -
6. KiEfERYEE:E (extended modulations),

7. EFERY I B EuE 2 35 F (greater breadth of dynamics and accentuation),
8. ¥HirkiEARE (a fascination with contrapuntal devices).

ZE|N RS ERSHTR AR JBEAT 1768 £ 2 1773 FERTR LY ALEHAR]
BIE T — 25 a0 B IR S E 097Em o ge DU/ N2 2R A Mg 15 48 o 7 B
ERNIER > THEEERSCEITENY TERZEE | A o B S B ARER A L
AR BITE 2% - SREBB VRS - 855/ N ~ U - SHEEIIaVE
Z=IEE ~ P EIE - REBIBE NS E e ENEN o NANERTER EE—
B e AR M: - T HLPTAE 1770 SERT1& HIRAY/ N E L > BBl T IFREZe i |
JEEAERE o INFRIEEFH > AR B BIME T AT ZE | F RSB R E 2 — -
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5 26 5% D /NgH T FEEE | (Lamentazione, 1768) A2 25 ~ 55 44 5% E /Naf T 158 (The

32 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.” Studies in Romanticism 9. 4
(1970): 278.

3 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.” Studies in Romanticism 9. 4

(1970): p. 279.
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B 2: 245 85A F /N T 4550 328 (The Farewell, 1772)

In Nomine Domini

SINFONIA No.45

wAbschiedssymphonie / Farewell"

(1272)
I Joseph Haydn
Allegro assai
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*) Autegraph -

@Copy:igm 1866 by Ludwig Doblinger (Bernhard Herzmonsky) K.G., Wien, Mlnchen
D. 10558 136
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34 Grout, Donald Jay, and Claude V. Palisca.A History of Western Music. 4th ed. New York: W. W.

Norton & Company P, 1988. 592.
% Pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 106.
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% Pauly, Reinhard G. Music in the Classic Period. New Jersey: Printice Hall P, 1988. 54..

37 Grout, Donald Jay, and Claude V. Palisca.A History of Western Music. 4th ed. New York: W. W.
Norton & Company P, 1988. 559..

% Ibid.
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40 Brook, Barry S. “Sturm und Drang and the Romantic Period in Music.” Studies in Romanticism 9. 4
(1970): 284.
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