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The Contrast and Overlap between Animality
and Humanity:A Deconstruction of Classicism
and Postmodernism in How to Train Your Dragon

Huang, Yu Lan”

Abstract

Unfolding the world of western culture, readers can see that, no matter playing as
monsters or treasure guardians, dragons are here and there. Take Greek myths as
examples, two of Heracles’s Twelve Tasks are connected to dragon. Next, Typhon, the
fiend monster is famous in the legends of star sign Pisces. And, as a famous love rat
criticized by feminists, Jason in the story of The Golden Fleece was looking for a treasure
guarded by a fierce dragon. Besides, in Homer’s famous epic Iliad, Agamemnon, the
commander of the united Greek armed forces, was described that there were dragon
pictures on both his sword belt and cuirass. Furthermore, from the old English epic
Beowulf and famous German work Nibelungenlied, readers can see the events of treasure
hunting and dragon slaying. Even today, in many films or Disney’s works, dragon is
prevailing and seems to exist everlastingly in western culture. Based on the above, this
paper aims at the contrast and overlap of animality and humanity to deconstruct both
classicism and postmodernism in the film of How to Train Your Dragon. It is hoped that
this study can provide viewers or moviegoers with some background information of
western culture.
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