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ABSTRACT

W. A. Mozart (1756-1791) is considered a major contributor to the concerto style in the
Classical era. There are many splendid style dialogué passages within his concertos, one of which is
the Concerto for Flute, Harp and Orchestra, K.299. The purpose of this study is to discuss Mozart’s
style dialogué within this work from both compositional and aesthetic perspectives. The discussion
includes (1) the general compositional approach of Mozart’s style dialogué; (2) the unique composing
environment in Paris; (3) an analysis of the style dialogué within this work; (4) an interpretation of
the performance practices; and (5) the conclusion.
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