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Abstract

The contemporary art began in the sixties and created a close relationship
between Art and everyday life. The contemporary artists found inspirations in the
run-of-the-mill and as Germano Celent said, art subjects are widespread, “from the
representation of the sensation to the pretexts of the society”. Moreover, the tendencies
are more and more obvious of the contemporary art, such as the -culture
commercialized and art fractionized, artists leaning towards the service sector and team
work, works of art similar with synthesis skill program, the union of art, the design, the
fashion and architecture..., will cause the contemporary art works as “industrial objects
of time” to infiltrate our life and to influence our everyday by the acts of consumption.

However, in order to resist the age of “hyper-cultural industry”, several
contemporary art museums in Europe are using the concept of the “Experience
Economy”. They installed high-quality hotel in the museum, they put a lot of space for
rent, they cooperate with a home appliance and develop gardening and kitchen skill. In
addition, insisting on the originality and the authenticity of art work, they invested
heavily in establishing branch and mobile museums. By contrast, our contemporary art
museums, who are ambiguous, hesitate between commercial logic and artistic logic.
This article analyses those developments and we take two French museums as
examples to support the theory of hyper-cultural industry. We advocate that our
contemporary art museums have to take a very clear stance on what will be done over

the next ten years and change our everyday life by the Contemporary Art.

Keywords: Contemporary Art Museums, Hyper-cultural Industry, Lifestyle,

Experience Economy
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