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Abstract

The study compares Shakespeare’s Measure for Measure with its adaptation into
Banzixi in Taiwan. It aims to argue that the original and its adaptation would produce
different representations when treating the same story in the sense the original and its
adaptation are bestowed with different cultural values. To justify the argument, the
researcher asks (1) what adapting technigues can be found, and (2) what implications
can be drawn from the techniques. Xu and Tian’s framework in 2013" of cultural
deformation is adopted. It is found out that the techniques suggested by Tian and Xu
are presented in the adaptation. Meanwhile, the adaptations imply that Confucianism,
Taoism, and holism are essential to Chinese culture whereas Christianity and
individualism are cardinal to English culture.

Keywords: Shakespeare, Banzixi, Measure for Measure, cultural deformation,
individualism, holism

' Xu, Mingwu & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,”Critical Arts 27, no.2 (2013): 82-210.
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1. Introduction

Shakespeare’s Measure for Measure has been performed numerous times since its
production in 1604.% In 2012, Taiwan Banzixi Company (ZF;%72E(H) put on their
performance adapted from this play in National Performing Arts Center, featured as Liang Duo
&=/8 (hereafter LD). The present study aims to demonstrate the cultural adaptations observed
in the text performed by the Banzi troupe. In so doing, the findings shed light on the distinctions
and commonalities between Chinese culture and English culture.

Here arises one question as to how to make a sound comparison between the two
representations. The doubt derives from the fact that the comedy has yielded quite a few
productions in the Western world. Each production leads to different interpretations, even with
the same analytical framework. However, this question can be dispelled because neglects the
other aspect of analyzing drama, textual analysis. That is, people with the question only notice
the theatrical analyses rather than textual scrutiny of a play, the latter providing enough crucial
information about the characters and their relationships,® so analysts who do not go to the
theater can still grasp vital messages in the dramatic world in question. Therefore, the study
compares Shakespeare’s written play published in 1623 and its adapted counterpart in 2012
rather than comparing one theoretical production on stage in English and another in Chinese.

Based on the abovementioned points, two research questions are as follows:

(1) What cultural adaptations can be observed in the Banzixi representation of Measure for
Measure?

(2) What cultural implications are embedded by the adaptations?

This section includes the basic approach and research questions. In the following section,
the papers about Shakespeare’s plays in Chinese culture in the literature will be reviewed.
Section 3 introduces the method of the study. Section 4 presents the findings of the study. Then
we will discuss the cultural implications based on the findings in section 5. Finally, a few

remarks will be delivered to end this paper.

2 Halliday, Frank (Ed.), A Shakespeare companion 1564—1964 (Baltimore: Penguin, 1964), 273; 309-310.
% Short, Mick, “Discourse analysis and the analysis of drama,” Applied Linguistics 2, no.2 (1981): 180-202.
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2. Literature review

The main goal of this part is to review some studies with respect to adaptations of Western
drama into Chinese culture. Chinese Operas that transform Shakespeare’s plays into their own
dramaturgy are called “Shake-xiqu”.* It formulates a special genre of drama because it is
different from traditional Chinese Operas and Shakespearian Theater, but it still inherits some
traits of traditional Chinese Operas. On the on hand, Chinese Operas are lyrical by nature, so
characters tend to meticulously express their sentiments in the form of poems. On the other
hand, Western drama is characteristically narrative. As a mixture of the two kinds of drama,
Shake-xiqu is still lyrical, a vestige of traditional Chinese Operas. Even though Chen deems
Shake-xiqu as a new genre, it should be noted that it is at most one peripheral production of
Chinese traditional drama in that the dramaturgy remains the same into which new
representational elements are added.

WU® describes the similarities and differences between Western drama and Chinese Operas
and explain why Shakespeare’s plays are perfectly compatible to Chinese drama. He also
suggests five key techniques that adapters utilize to make Shakespeare’s plays fit the
performing tradition of Chinese Operas, including deleting less important episodes, reordering
the plot, combing different styles of singing and dancing, adding dramatic functions by taking
advantages of the musical instruments, and creating more special effects such as lighting and
stage smoke.

Tian,® delving into the adaptation of Greek tragedy into HebeiBanzixi, proposes a similar
view that the adaptations should be considered the fusion of Greek tragedies and Chinese
Operas on the account that it is the Greek tragedies that are displaced in a new theatrical context
where there have established a protocol of performance formula, such as singing, dancing, and
poetic lyrics. In other words, Greek tragedies inject new stories into Hebei Banzixi but the
representation is transformed by the “performance prerequisites of Hebei Banzi [Opera]”.”

It is suggested that cultural differences between two cultures underline the adaptations.

* Chen, Fang, Shiixié shiiqing sha: xiqii de chuantong yinji 537 715 17 I0EkHE HIE4REIST “Writing ‘the Lyrical’:

Traditional imprints in Shake-xiqu,” Journal of Theater Studies 11 (2013): 164.
5 Wu, Hui, “Adapting Shakespeare from Western drama to Chinese opera,” Shakespeare in Southern Africa 20 (2008):
1-11.
® Tian, Min, “Adaptation and staging of Greek tragedy in Hebei Bangzi,” Asian Theatre Journal 23, 2 (2006): 248-264.
" Tian, “Adaptation and staging of Greek tragedy in Hebei Bangzi”, Asian Theatre Journal, 248.
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Zhang® elaborates the differences between Chinese traditional drama and Shakespeare’s plays.
Conflicts, for instance, are dealt with differently in the two dramatic contexts. Chinese
playwrights are inclined to “reaffirm supremacy of the existing feudal political system,” but
Shakespeare is concerned with “uphold[ing] a universal justice, the dignity of humankind, and
the value of life”. He also mentions that the leading characters in Chinese (traditional) drama
are often passive while the ones in Shakespeare’s tragedies are active.

The analysis of the present study is based on cultural deformation in Xu and Tian.® They
suggest that cultural deformations come to pass when the adapted culture “is cleansed,
essentialised, and transformed”’® when introduced into another foreign culture. Within this
framework, there are two kinds of cultural deformation, including content deformation and
linguistic deformation. Content deformation encompasses several techniques, inclusive of
additions, omissions, specifications, explicitations, and alterations.

Additions refer to the episodes not found in the original text. Omissions refer to the
deleting episodes in the new adaption. Specifications are elaborated details. Explicitations
describe the way where the details become Alterations are the change of storylines.

As for linguistic deformation, Xu and Tian, based on their comparison between Mulan
Ballad and its American animation counterpart, suggest two methods: adaptation of language
and the invention of the language.

As abovementioned, comparing Western drama and Chinese drama helps distinguish the
two cultures; also, analyzing the original Western plays and their adaptations into Chinese
drama can also shed light on cultural similarities and differences. We attempt to compare
Shakespeare’s original play with its adaptation intoBanzixi. Specifically, we try to argue for the
association of Confucianism and Taoism with Chinese culture and Christianity with English
culture as well as the link from individualism to English culture and from holism to Chinese

culture.

8 Zhang, Xiao-yang, Shakespeare in China: A Comparative Study of Two Traditions and Cultures (London: Associated
University Presses, 1996), 29-30.

9 Xu, Mingwu, & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,” Critical Arts, 182-210.

1 Ibid., 191.
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3. Methodology

In this section, data collection and the writing convention in the study will be introduced.
The texts for comparison are Shakespeare’s original Measure for Measure and the adapted play
LD performed by a Banzixi troupe in Taiwan. As Short*! indicates, analyzing performances
fails to grapple with many uncontrollable variables in the sense that each production of one play
leads to a different interpretation. Thus, the study is conducted based on the comparison
between two written transcripts instead of two theatrical productions. Even though the transcript
of the Chinese version is not available to the researcher, it is still accessible from the subtitles of
the DVD though the theatrical projection of the play is not taken into consideration at all. Also,
the English version for comparison is based on the text edited by Lever.'?

Speaking of the writing conventions in the paper, the original play will be directly
presented, but the Chinese version requires a more complicated convention; each Chinese
sentence is followed by three lines: the pinyin, word-to-word translation, and the translation of
the Chinese sentence. The translation is fundamentally drawn from the English subtitles of the
DVD with a few modifications. Here are an English passage and Chinese passage which
exemplify data presentation in the text, and which is also one of the pairs for my argumentation
in the following sections.

(1) a. Duke:

1.Sith ’twas my fault to give the people scope,
2.’Twould be my tyranny to strike and gall them,
3.For what | bid them do; for we bid this be done,
4.And not the punishment. Therefore, therefore, my father,
5.1 have no Angelo impos’d the office;

6.Who may in th’ambush of my name strike home,
7.And yet my nature never in the fight

8.To do in in slander...

b.Fg P

1. e BOCEFEES

' Short, Mick, “Discourse analysis and the analysis of drama,” Applied Linguistics, 180-202.
12 ever, J. W. (Ed.), Measure for Measure (London: Methuen & Co, 1965).
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... ké tan wo, zhai xin rén hou cun shan nian,

... but sigh I, home heart benevolence save benevolent thought,

‘...Alas, too milky-full of human kindnesses,
2 Fl IR TS -

yanjun didnlii rén gao xudn.

strict law allow high hang.

‘I have let lie unused the biting laws.’
3.MSHE R K -

ér jin ji zhong shen nan fdin.

and today amass heavy very hard return.

“Till now it’s past the point of no return.’

4. BRI -

daodé zhuo sang yi shunjian

morality chop mourn one moment

‘And quite adrift goes all morality.’

5. ELRENE /K AL -

Jie feng qié tut shun shui chuadn.

borrow wind and push fluent water boat.
‘And he, Lord An, shall be my handy scourge.’
6. A Y E AT

beén guo de bdi xing a,

origin country hundred name a,

‘Our people!’

TSRS -

bi shan shi fei wii ji da.

hide goodness decorate mistake not avoid fear.
‘They are deceitful and unscrupulous,’

8.4k EAE FE A I -

giixi zai wo Ili bu duan.

tolerate exist | reason not upright.

‘But it was my fault to give them scope too large.’
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4. Cultural deformation from Shakespeare to Banzixi

Xu and Tian®® explicates cultural deformation from two aspects. The study follows the
same framework, so we will present the content deformations and then the linguistic

deformations observed in the Banzixi script.

4.1. Content deformations in LD

The content deformations are manifested in rewriting the plot. The storyline of the Banzixi
LD is almost identical to its original play. Unlike Xu and Tian’s comparison between Mulan
Ballad and Mulan animation, which shows that a large proportion of imagination participates in
creating a new story from a ballad to an animation, our comparison between the original to the
adapted paly shows few changes regarding the plot. However, the techniques of content
deformations suggested by Xu and Tian (2013)* can still be noticeably detected.

Addition is rarely adopted in the adaptation. Throughout theBanzixi, there is only one
example of the technique. Some modern expressions are added, such as wéi ér gang /&5 $it
‘power-then-steel; Viagra,” tido jiu shi ZPHEN ‘mix-wine-master; bartender.” We will come
back to these examples when discussing linguistic deformation in 4.2.2 and explaining its
function in section 5

Omission is used more in the adaptation. Firstly, the dialogue in which the Duke appoints
Angelo as his regent is missing in the BanzixiLD. Secondly, the scene where Lucio visits
Isabella in a cathedral is deleted. Thirdly, how Pompey is accused of hooking up with a whore
and sent to jail is omitted. Moreover, Mistress Overdone is accused of managing a whorehouse
by Lucio and sent to jail in Shakespeare’s original, but there is no indication that Mamasang %5
=% (the translation of Mistress Overdone) is behind the bar, therefore this section is also
taken away. Many sexual implications and biblical references are also removed in theBanzixi.
For example, “...worn your eyes almost out in the service...” (Line 102 Scene 2 Act 1) implies
sexually transmitted diseases and whorehouse, but this implication is gone in the adaptation.
Another deleted religious example is where two people are discussing the Ten Commencements
(Line 5-24 Scene 2 Act 1).

Specification is resorted to in many portions of the Opera in a way that “details are made

B Xy, Mingwu, & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,” Critical Arts, 190-194.
¥ Ibid, 190-193.
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more specific”.’® For example, in Shakespeare’s Measure for Measure, the audience soon
learns that the regent, Angelo, issues the order against the brothels, but the audience do not
know exactly what is written in the order. On the other hand, in the adapted version, the order is
publicly posted and a passer-by reads what the order regulates, jiu lian yi lou yi féng yé bu zhiin
HE— M — Bt K% ‘even-including-one-building-one-phoenix-also-not-approve, Even if
there is only one hooker in each brothel, it still should be revoked,” so the Banzixi audience
know better the content and the seriousness of the new order.

Another example is related to the Lucio’s suggestion for Mistress Overdone to deal with
the new order. In the original, he suggests that Mistress Overdone change the location of her
whorehouse, but in LD, LU Qil E#k (Lucio) even proposes a new name for the to-be-relocated
brothel, from Yi Chin Yuan 16355E ‘House of Pleasant Spring’ to Hui Chiin Tdng [BI7&H
‘Mansion of Rejuvenation;’ likewise, the original text does not show the name of Mistress
Overdone’s whorehouse. This example of specification compensates for the omission of sexual
implications. Such implications are omitted because their translations may not convey the
sexual information in Chinese, as fERRTS 44 ZIE/RAVIRRE ¢...worn your eyes almost
out in the service...” does not have any sexual connotation at all for Chinese audience, but the
sexual implication is realized with the use of chiin % ‘spring.” The word can describe
someone’s lust as in the compound fa@ chiin 9% ‘send-lust; lustful.” The connotation probably
has its origin in Shi Jing 774% The Books of Songs in which chin means ‘the mutual
admiration between a man and woman’ as in you nii hudi chiin ji shi you zhi FH 285 » S5
2 ‘have-girl-mind-admiration, good-man-solicit-her; The girl show admiration and the man
hits on her.’

Explicitation makes the details clearer, such as the detailed description of Mariana’s
dismay in Scene 8 in the Opera. It should be noted that the example exemplifies both addition
and explicitation. The reason is: although Shakespeare’s audiences also know Mariana is a
pathetic role (because she is dumped by Angelo), her journey of broken-heartedness is not
expressed in detail. In the Chinese version, Fu Qido-yin 3555 (Mariana) narrates a long
monologue about her painful experience. This long monologue is “added” to make her emotion
more “clearly manifested” in front of the audience; both techniques are involved at the same

time.

5 Xu, Mingwu, & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,” Critical Arts, 192.
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Alteration is commonly used in the adaptation, two examples are illustrated here. First, the
original begins with the Duke’s appointing to Angelo as his regent while the Banzi script
commences on a group of people talking and complaining about the new order against brothels
and prostitutes. Second, in the original, the scene where the Duke™® talks to Friar Thomas about
his scheme®’ is followed by the scene where Lucio visits Isabella in a cathedral, but in the
Banzixi, the scene where the Duke reveals his plan®® is directly followed by the scene where
Isabella implores Angelo not to execute her brother, Claudio.

We have exemplified various content deformations which occurred in the adaptation from
the original play in connection with English values to the Opera format in association with
Chinese values. Showing the content deformations helps disclose the two cultures, an obsessive
issue discussed in section 5. Content deformation is one wing of the approach taken in the study;
to have the comparison of the two cultures elegantly soar, we need the other wing, linguistic
deformation, which is we are turning to in the next subset.

4.2. Linguistic deformations in LD

The linguistic deformations in the Banzixi text can be seen in the translated names, the
(idiomatic) expressions, and the speech of the characters. Thus, comparing the original English
names and the translated counterparts, describing how English puns and idioms are transformed
into Chinese, and examining some of the features of utterances reveal the linguistic adaptations
which in turn shed light on cultural differences.

4.2.1. Linguistic deformations regarding naming
Let us begin with naming. Please take a look at table 1 that shows the English names and

their Chinese translation in the Banzixi.

18 The Duke has guised himself as a priest to deceive people that he is leaving Vienna and Angelo is the regent, but in
fact he is always in Vienna.

7 In Shakespeare’s Measure for Measure, the scheme is that the Duke wants to retake the social order, but he does not
want to implement the law himself because he is afraid to be criticized by citizens of being too harsh. Thus, he wants
Angelo to rebuild the social order for him. However, The Banzixi Duke makes the audience have another
interpretation. We will discuss it in the following section.

18 We use the word ‘plan’ instead of ‘scheme’ because the reason why the Chinese Duke guises himself is really
different from the reason why the Vienna Duke. Again, this issue will be dealt with later.
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Table 1. English names and their Chinese translation in LD

Names in Shakespeare’s Play Names in the Banzixi LD
1. Vincentio (the Duke) Nanpingwang 57 F
2. Angelo (the Deputy) An QFle ZZH 4%

3. Escalus (an ancient Lord) Quén Shike fEtH ]
4. Claudio (a young gentleman) Mu Réng bai #25H
5. Lucio (a weird guy) LG Qi E#k

6. Provost Didn Darén LR\
7. Friar Thomas Qiii ddozhdng BB
8. Pompey (servant to Mistress Overdone) Xiang ya [a1f&
9. Abhorson (an executioner) A Bdo Sheng [oJ{r4
10. Isabella (sister of Claudio) M Réng qing 55
11. Mariana (beloved to Angelo) Fu Qidgo-yin Y5
12. Mistress Overdone Mamasang 1515z

As Table 1 presents, some names are transformed through transliteration such as names 2,
5 and 9. Each syllable of the Angelo, Lucio, and Abhorson corresponds to a Chinese counterpart,
which is accompanied with a tone and a change of either the consonant or vowel. Take Angelo
as an example, the vowel of the first syllable /& / becomes /a/; the second syllable /ga/ is totally
replaced with / teti/; the vowel of the third syllable /o/ transforms into /¥/. The transliteration
shows the characteristics of Chinese phonetics and phonotactics. For example, /&/ and /g/ are
not part of Chinese phonetic inventory, so the forms are made fit when translated. Additionally,
/lo/ is not phonologically permissible in Mandarin Chinese, so the vowel is replaced to produce
a phonologically acceptable syllable /Ix/. Other names involve “domesticating diction”,"® such
as 1, 6, 7, 8, and 12; that is, words are chosen to add a Chinese flavor to the translation. For
example, although Vincentio has no translation in the Opera, his rank of nobility (the Duke) is
transformed into Nanpingwang E53F~F (924-963), a real Chinese historic figure. Xiang YU [
8 ‘preposition-corner; frustrated’ replaces Pompey. It seems that Shakespeare chooses a

famous man, Pompey the Great (defeated by Caesar), for a small potato to create a funny

¥ Xu, Mingwu, & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,” Critical Arts, 195.
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contrast while the Taiwan playwrights (Peng Jing-xi &2#%f& and Chen Fang [#75) use a
negative expression as the name for the same role to imply that he is deemed as a failure in
society (he is sent to jail for being bartender in a whorehouse and accused of whoring).

The occupation of 6 (Friar)®® is deformed into an address in Chinese da rén K A
‘big-man; Your Eminence’ and an extra Chinese family name, dign B, is added to the
translation. The Chinese translation of the friar Thomas® covers the Christian sense with a
Taoist sense because dao zhdng #E £ is an address for a Taoist priest. As for Mistress Overdone,
in English, the old prostitute is described as an “overcooked meat” but the translation resorts to
an idiom, Mamasang #E4%=%, which makes the same figure a sophisticated old prostitute. The
five translated names are examples of domesticating diction. Finally, Escalus, Claudio, Isabella,
Mariana become standard Chinese names in the translation. They exemplify what Xu and Tian
call “substitution.” The family name + given name form in Chinese is totally different from
their original English names. In addition to the change of names, the Taiwan playwrights also

deform some expressions throughout the adoption.

4.2.2. Linguistic deformations regarding expressions

In Measure for Measure, Shakespeare uses a lot of sexual implications through puns and
he also incorporates many biblical terms. These western linguistic devices are deformed and
domesticated in LD. For example, a game of tick-tack’” metonymically stands for sexual
intercourse, but this game does not exist in Chinese culture, the same implication is replaced by
another Chinese vivid expression mu chii ddo le shi jin 7RIFHS T AF ‘wood pestle pound
PERF stone mortar.” The shapes of the utensils are metaphorically used to represent the sexual
organs, the pestle a phallic symbol and the mortar the yonic symbol. As for the deformation
from Christian expressions into Chinese, Isabella says “...seek redemption of the devil...” (Line
30 Scene 1 Act 1). Because Christian redemption is not in the people’s mind at the time in
which the adaptation located (924-963), the expression is transformed into zhdo ydnwdang nd
yaodan ¥[E F 5455 ‘find Yama take prescription; asking for a prescription from Yama.’

There are some modern expressions added to LD, which are by no means Shakespearian

% Friar is not a term of address in English. Doctor, Professor, Mr., Miss, and the like are terms of address because such
terms can appeal to the hearer such as Professor Lin, Doctor Sawyer, and Miss Huang, but it is not acceptable to say
Friar Khan.

2 There is no doubt that the role should be named Thomas because it is a Bible name (The Book of John 20: 24-29).

22 Tick-tack is an old variety of backgammon [two-player game], played on a board with holes along the edge, in which
pegs were placed for scoring (Lever 1965:18).
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language, and which are the linguistic products of the contemporary (Taiwan) culture. These
additional expressions include wéi ér gang B FAS ‘power-then-steel Viagra’, tido jiii shi 50
Efi ‘mix-wine-master bartender’, mdng gud ri bao T"H-H# ‘mango-day-newspaper Mango
Daily’ , fii sheé tuo ying zhong xin [ff3%FL82 9.0, ‘attach-set-support-infant-middle-heart
affiliated nursing center.” These expressions are mainly for entertainment in that they are all
uttered by clown figures such as Mamasang #E#%3% (Mistress Overdone), Xiang YU [aifH
(Pompey) and LU Qi E#k (Lucio). Mdng gud ri bao ‘Mango Daily’ is created based upon pin
guo 1l bao HEEE-H# ‘apple-day-newspaper Apple Daily.” The addition can be viewed as a
reflection of modern culture. First, newspaper is part of our lives now, so the expression mirrors
the contemporary culture. Second, it brings about entertainment because the displaced
‘newspaper’ is made clear with reference to the real newspaper office. The added ‘affiliated

nursing center’ also has a similar function, a point to be tackled in section 5.

4.2.3. Linguistic deformations regarding the speech of characters

It is found out that the same role speaks differently in Shakespeare’s play andBanzixi. That
is, the character of the role is changed. We attribute this phenomenon to culture differences.
Take the Duke’s, Isabella’s and Angelo’s utterances for illustration. As example (1)
demonstrates, the Duke is telling Thomas the Friar why he appoints Angelo as his regent (1b, 4)
and he pretends to leave the country. For Shakespeare’s Duke, not only does he want someone
who is able to thoroughly implement the laws, but he also wants to fish for fame. That is, he
does not want to lose his virtue just because he decides to seriously implement the laws. By
appointing Angelo as his regent, he can make the laws implemented; at the same time his name
can remain virtuous (1a, 6 and 7). On the contrary, Nanpingwang Fg-/-F (the Duke) thinks
differently. He blames himself for suspending the laws for a long time (1b, 8), and the reason
why he assigns a regent and pretends to leave the country is he wants to rebuild social order (1b,
3) with the help of An QFlé ZZH4% (1b, 5), so there is no indication that the Chinese Duke
fishes for fame. Now consider another example from the Duke:

(2)a.The Duke:
1...He who the sword of heaven will bear
2.Should be as holy as severe:

3.Pattern in himself to know,
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4.Grace to stand, and virtue go...

b.FE T

LET RBBUAITE

Junzi wéi zhéng xii xing shan.

gentleman do politics must do benevolence.

‘A sovereign should strive for good.’
LEFMEESE -

zhichéng wa xfwan xiang héan.

ultimate sincere not rest ten-thousand phenomena include.
‘In all sincerity he cares for all.’
3—H=%EE-

yi ri san shéng cangshéng nian.

one day three reflect everyone think.

‘His people’s interest [is] always kept in mind.’
AFZALMITR N -

su wéi ér xing tianxia an.

plain seat and do world peace.

‘He guarantees a trouble-free world.’

After the Duke promises to help Isabella, he opens a monologue to state what a ruler has to
do. The comparison indicates that the Law which regulates a ruler’s behavior differs in the two
cultures. The Shakespearian Duke believes that he has to behave himself (2a, 3) to extend grace
redeem virtue (2a, 4) so that he will not disdain the Heaven that confers divine right upon him
(2a, 1 and 2). On the other hand, the Chinese Duke believes that a ruler has to do everything (2b,
1) to benefit his civilians (2b, 2, 3 and 4). The Western Duke is constructed in the tradition of
‘divine rights of kings’ while the Chinese Duke is domesticated under the Confucius ideology
of rén {~ ‘benevolence’®® That is, a ruler should respect his people very much. The
monologue by the Chinese Duke fits well to what Confucius says chi mén ri jian da bin shi
min rG chéng da jT L9 R AKHE > HEAOE KL ‘exist-door-like-meet-big-guest,

2 The Confucian concept of rén i= is not part of the English culture, ‘benevolence’ is an appropriate counterpart for it.
However, the English word ‘benevolence’ contains Christian sense. Rén i=, thus, does not have the same
connotation as ‘benevolence.’
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make-people-like-support-big-sacrifice’ which means ‘When leaving home, do as if you are
meeting the revered guests. When treating people, do as if you are offering splendid sacrifice.’
Therefore, the Confucian temperament is represented by the Chinese Duke while the original

does not epitomize the mentality. Now consider a few utterances by Isabella as follow.

(3)a. Isabella: Why, all the souls that were forfeit once,

And He that might the vantage best have took

Found out the remedy.

b. FHEFH

RAFIEIRAT LR ERAFAEZLE  IREEAZ B EEF
min nii zhiddo ni ké yi shémidn ta, shangtian you hao shéng zhi dé,
shunying ziran zhi dao ye shi héhii yu qing.

people girl know you can pardon him, heaven have curious being
POSSESSIVE virtue, obey nature POSSESSIVE path also is agree
territory mood.

‘I do think that you can pardon him. Heaven above takes pity on all
living things. To obey the way of Nature is to comply with the will of
the public.’

Comparing the persuasion made in the original play and the adapted one again accounts for
cultural distinctions. These utterances in (3) function as a persuasion. Isabella attempts to
persuade Angelo not to execute her brother Claudio who has sex with his finance before
marriage. Shakespeare’s Isabella subscribes to God’s redemption of humans who sinned and
were expelled out of Garden of Eden. She asks Angelo to be as merciful as God. Now that God
shows pity, mercy, and love to humans even if they sinned, Angelo should learn God’s
temperament, pardoning Claudio. By contrast, Chinese Isabella’s persuasion is very Taoist. She
argues that cherishing all living beings is a good virtue because Nature also cherishes all living
beings; as part of Nature, we have to comply with the Natural operation, so pardoning Claudio
is complying with Nature. Again, the diverse linguistic expressions derive from culture
differences. Examining the two representations of the Duke and Isabella already revealed some

cultural differences, and the last figure that helps achieve the goal of the study is Angelo. The
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comparison of the versions of Angelo is in the following.
(4)a. Angelo:
When | pray and think, I think and pray
To several subjects: Heaven hath my empty words,
Whilst my invention, hearing not my tongue,
Anchors on Isabel: Heaven in my mouth,
As if 1 did but only chew his name,
And in my heart the strong and swelling evil...
b. Z7HE&E:
BB
chou méi shén suo zi zuo ki,
sorrow eyebrow deep lock self make bitter.
‘My brows knitted, I am torturing myself,’
PR R DR
che yé nan midan shén hudnghii.
remove night hard sleep mind trance.
‘Sleepless the whole night, as in a trance.’
SPA: IR B AR
ping shéng eméi yue wu shu.
flat life knock-outs read not number,
‘Many a pretty woman I have seen,’
A AR E ) -
zhong qing qué zai shi mian chii.
‘final mood but exist meet face first.’
‘And yet I fell for her upon first sight.’
B NIRRT -
chiin sé ndo rén wii cong st.
spring color annoy people no from tell.
‘To none can I reveal my lustful stirrings.’
chiin yu mianmian you ruo wu.
spring rain soft have seem no.
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‘Like rain in spring they simply do not stop.’
AR RE TG

bu jué bao xido cut génggii.

no feel report morning rush hour-drum.

‘The watchman’s drums announce the break of the day...’

After Isabella implores Angelo to pardon Claudio, Angelo has a crush on Isabella, a nun.
This monologue is about his missing toward Isabella. The difference between the languages
again, we can argue, springs from cultural differences. Shakespeare’s Angelo narrates his strong
feeling about Isabella by telling his absent-mindedness when praying, but An QFlé ZZH 4%
emphasizes his physical responses to the strong feelings, such as knitted brows, and tossing and
turning in bed. His uncomfortable physical responses probably echo his violation of rén {—
‘benevolence.” We will come back to this point when discussing the cultural implication in the
next section (5. Cultural implications). The core value of Confucianism which regulates what a
jun zi &F ‘good man’ must obey. With this distinction, we may postulate that Christianity
plays an essential part in Shakespeare’s time but this Christian sense is removed in the

adaptation LD.
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5. Cultural implications

By investigating the content and linguistic deformations, two implications become obvious
between the English culture and Chinese culture. First, English culture realizes Christian spirits
while Chinese culture represents a blending of Confucianism and Taoism. Second, English
culture is more individualistic and Chinese culture is more holistic. Notice that we are not
drawing an equation from individualism/holism to English/Chinese culture; the association
should be regarded as a tendency. Namely, based on the data we observed, English is
pan-individualistic while Chinese otherwise. The following two paragraphs discuss the two
implications.

The comparison indicates that Christian spirits scaffold Measure for Measure while
Confucian and Taoist thoughts shelter LD. This distinction is supported by the observed
omissions, the Duke’s and Angelo’s speech, and additions. To begin with, omissions exemplify
this tendency because many chunks of biblical expressions in the original play are deleted in the
adaptation. Christianity was not propagated until the Qing Dynasty,?* so the omission avoids
incompatibility throughout the adaptation. The omissions thus implicate that Christianity is not
part of Chinese culture during the Five Dynasties (907-960).

Duke’s and Angelo’s speech in the two plays also support the distinction of cultural
mentalities. As (1b) and (2b) show, Nanpingwang’s behavior is mostly motivated by Confucian
spirits while (1a) does not display the same spirits and (2a) is fundamental to the idea of
honoring God. Moreover, in (3a), Angelo, when missing Isabella, demonstrates a daily routine
of Christians (i.e. praying) while (3b) shows no such a cultural trait. Rather, as mentioned in
4.2.3, the uncomfortable responses of missing Isabella reflect the existing value of rén {—
‘benevolence.” Rén is the core value of Confucianism which regulates what a jun zi &1
‘gentleman’ must do and obey. Because pursing a nun (Isabella) is socially and morally
inappropriate, his physical responses can be considered the struggles of rén.

Addition is also assumed to reflect the local thought, different from the ideology shown in
the original play. In the LD, ma ma sang #E#%E=% promises to manage an affiliated nursing
center, yi chin yuan fii shé two yu zhong xin A H B M FHIE F F O
‘nice-spring-yard-attach-set-support-infant-middle-heart; House of Pleasant Spring Affiliated

Nursing Center,’” if any of her prostitutes is pregnant, but Mistress Overdone in the original play

2 Tiedemann, Rolf Gerhard, (Ed.), Handbook of Christianity in China Vol. 2 (Leiden, Boston: Brill, 2010), 1.
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does not say so. This addition mirrors two facts about Modern Taiwan culture. First, sex before
marriage is not always considered immoral or guilty in Taiwanese modern society. Second, it
signifies that the need for nursing centers increases because of the rising number of employed
women who have difficulty taking care of their children before they clock off.®

The individualism/holism distinction can be made through delving into the deformations as
well. Start with the Duke, although the Shakespearian Duke helps rebuild society, he is
extremely concerned about his public reputation as (1a) shows; consequently, he assigns a
regent as his scapegoat. If the citizens complain about the regent for being too stern, the Duke
can rebuild society while escaping from being complained. However, as (1b) and (2b) show,
Nanpingwang g T does everything in order to rebuild society and benefit the citizens. His
motivation to choose a regent is to look for an assistant to finish his task (1b, 5) says.

Additionally, in (4), MU Rong ging #:%5%’s argument and her Shakespearian counterpart
also manifest the cultural distinction. Mu Rong ging %:%7F is concerned with interaction
among all the harmony of living beings in the world, including person-person relationship and
person-Nature relationship. But Isabella stresses more the God-human relationship.

The differences of portraying characters also account for different modes of thinking,
namely, individualism or holism distinction. The Duke and Lucio are portrayed differently in
the two versions on the account that the Duke and Lucio have a more complicated personality in
the original play while the same characters have a rather flat personality. In other words, we see
the bad side and good side of the characters in Shakespeare’s play, but Lucio and the Duke are
always positive figures in LD. To illustrate, Shakespeare’s Duke, as mentioned above, intends to
rebuild the social order, but he is afraid to be complained for being too serious, so he
desperately needs a regent to be the complained; on the other hand, he helps Isabella and
Mariana. As for Shakespeare’s Lucio, he maliciously accuses Mistress Overdone and has an
affair with a prostitute though he helps Isabella and Claudio. Thus, the Duke and Lucio are
complicated figures in Shakespeare while the two roles become predominantly positive because
their bad sides are omitted the Banzixi.

In short, Shakespeare portrays many aspects of roles while the Taiwan playwrights profile

the positive side and attempt to use one dimension to represent the ‘whole’ character.

% Zhang, Qiu-lian (5EFkiE), Guéxio ké hou tud yu jigou fawn quéshi bianshi yii fawn giishan sheéshi B/ NG &AL E
TR AR TSR R B AR IS 03551 “The deficiency identification and the design of service improvement for
dducational service quality of elementary schools afterschool care” (M.A. Thesis. Xinchu: Chung Hua University,
2013).

127

vl



EEF -~ #HEE > 2016 - ( Shakespeare’s Measure for Measure in Banzixi: A Comparison of English and Taiwanese
Culture ) » ( FEEEEZ ) 13 : 109-131

6. Conclusion

The study aims to compare English culture and Chinese culture by examining
Shakespeare’s Measure for Measure and its adaptation into the Banzixi LD. We begin the paper
by asking two questions. (1) What adaptations can be observed in the Banzixi representation of
Measure for Measure? (2) What cultural implications are embedded by the adaptations?

To answer the research questions, the study appeals to Xu and Tian’s framework.?® Within
this approach, it is necessary to describe the content deformation along with linguistic
deformation. The description of the two kinds of deformation answers the first research
question.

It is found that all the techniques of content deformations are adopted in the adaptation,
including additions, omissions, specifications, explicitations, and alterations. The linguistic
deformations can be tackled from naming, expressions, and the characters’ speech. Naming
involves transliteration and domesticating diction. Innovative expressions, Chinese idioms as
well as modern terms, substitute their English counterparts or will be added. The same character
reveals a different personality in its original text and the LD version.

As for the second research questions, we conclude that the comparison of the two
representations of the same story implies two distinctions: Christianity-Confucianism/Taoism
distinction and Individualism-Holism. The observed deformations reveal that English culture is
Christian-based and pan-individualistic while Chinese culture is Confucian-based,
Taoist-oriented and pan-holistic.

Finally, the study exemplifies the assumption that cognition is embodied by language. That
is to say, the language a group of people speak discloses their cultural mentality. Therefore,
analyzing two languages would shed light on the similarities and differences between two
cultural mentalities. In the case of comparing Shakespeare’s play with its adaptation into

Chinese, it is obvious that the two cultures deal with the same story from different perspectives.

% Xu, Mingwu, & Chuanmao Tian, “Cultural deformations and reformulations: a case study of Disney’s Mulan in
English and Chinese,” Critical Arts, 190-194.
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