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Monologue or Dialogue : The Debate over Personal and
Collective Memories in Visual Archives
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Abstract

Visual archives were born to serve certain purposes, and inevitably bear the
valuable recollections of particular individuals. By way of media’s broadcast, some
visual archives have become the collective memories of whole generations. The use of
visual archives has enriched the content of many documentaries, giving them deeper
historical values with poignant individual recollections.

In this article, | take an analytical look at two documentaries Of Time and the City
(2008) by Terence Davies and Surname Viet Given Name Nam (1989) by Trinh T.
Minh-ha. | discuss visual archives’ manipulations in documentaries and try to explore
the following issues: (1)In the process of manipulation of visual archives, how will a
filmmaker be restrained by his/her aesthetics and ideologies? (2)How will the
filmmaker’s personal recollections interact with the collective memories presented in
the documentaries through visual archives? Or will the filmmaker’s personal
recollections muzzle the collective social memories and turn the documentary into a
monologue? (3)Will it lead to enabling the people to make their documentaries as
decentralizing the power and speaking for themselves?

Keywords: Documentary, Of Time and the City, Surname Viet Given Name Nam,
Visual Archives
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fre i o SRV AR RS T B A AR 2 T BRI S R - (R A A B BROR B R Bk E 57 -
G0 7R g9 LB 22 S B AIRE ) 2 EARATRE T - (EE EE L RAYIF A - A B E 4258
HI A B4 AR S T UM AR R - & BN ERL o AR PRI IS 22 AR T TR (E 1S5
WHIRER - WA S - B AR E RS D EE - 5 S E R A
REAERE BB R 22 E T AR « 4R - &% (John Locke, 1632-1704) 3 stiE@A S
SRR R AYAE (R - SO EAMAREZE » SR RETEEATNCR - AR NEE—
AR

TEBIFESRER G 73R ER - sE (Pierre Nora, 1931-) B8R~ Rac BV - HIE
FREIEWE S o B ERME R A YRS | - SRR R E LT
TARAVIEBING » N C 2 NS s - SR E = BT sE IR E (database )
B E ~ FA R — UG » B AL BAVE R B e —EE R 240 - i A MolE
W SFEh A2 R - AAMAER B AR ERTI B S LRI EER
PR - 8RR A E#T e 52 7% (Jacques Derrida, 1930-2004 ) 17 (#2224 ) (Archive Fever)
—FER T RYABUABNIAE TS (BEN) EEEE - AR I(bAE S8
AT R R AR E B AR & - ) "B T A B E > W
BIEFE AR E R A ERER - Wit ERA GBI AR Rt S — TR A F L
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TR AR G2 - JLEAF B2 (Sigmund Freud, 1856-1939 ) F1%&H4s ( Marcel Proust,
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TA-MEC R EELIE - 408 R W DB 2R E R R R B IRV RS 0 DA
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B EREEE) E N AT R E AT ER R 0 SOk MRV RGBS B O B B TOREf
B - B R S E RS B AT F ADAEE AR AE T ELAE (being-in-itself) S55%

! Larrain, Jorge » #IEZE » (EMIPRBELULS S - BIAAMAISE = HRIES) (135 © G » 2005 48) »
B 195 -

? Ricoeur, Paul » ZEFITE « &HGE > (BEZHE) (LB © LUBORERHAR » 2009 42) » H 37 -

® Nora, Pierre » #%3% - (LR FEEEREA) (JLaT @ IRt RERHIAR » 2012 4£) » 101 -

* Derrida, Jacques, Archive Fever:a Freudian Impression (Chicago: University of Chicago Press, 1996), 4.

® Nora, Pierre » (SZ{LECIEERM A A) » H 103-104 -

© Ellis, Jack. & MecLane, Betsy, A new history of documentary film (New York: Continuum, 2009), 240-250.
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BEHRGARNESENLEER  ZEEEECHR BRI IBERERELNEE
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TR (S A ZE oI B R4S A I - LB R T — GO IR S A AR -
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HHVESS MR HREE AR T SRRV RS ESAE LR - EEERL
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S8k R E RIS ZRIE R EMHREA EREHN B RS GAE R R EmE A T8
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" Derrida, Jacaque » FAPAZERE - (BSOS EE - BT IVMIER ) - (ERINEL) % 122 1 (2005 4F) - F 38-48 -
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EETPARYREE, SR EIRER - M2 SR R S B E B aTRE - B EEEERT (Terence
Davies, 1945-) Ay (Imi7>% ) (Of Time and the City, 2008 ) Bl iSfEiEA - s HEEE
JEERHAE (Trinh T. Minh-ha, 1952-) 9 (#:#%#REg) (Surname Vit Given Name Nam, 1989 )
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NGBt G AE ZE Fr (AR S RE SR B 8 » SR FEIVEC BN 2 h e - B
SRR ER LI TS 0L IR EIR &2 7 BASFIEZ R 21T Rl AR
JEEA R -

2~ (RAE) HIRCIESHE

(W ADE) B EE ATl R/ DI SR8 (Liverpool) FEREACERHILCHR A - B
HEITRR Y — M TAREE » /N2 T AREEE M2 - tmLUERAT 23
TS e RN HYH 1950-2008 SEAYEERE o BRIV -EL A0 e i I i O R 52
I R A B AR LSS &2 1 B i H AR BRI T A PSSt i A SRR AR -
PRI A T A SR ARSI -

IR ) BUlaEHE £ 2E R RN S5 5 M IRE R - DA 85 % st ZE i sige
HEYRZ A o BAERTIR I SR AR ROIL T4 - (e RSB Uy B 2 Ras - 1950
AR AR > —PRHEREE] 2000 £ - & (MAE - MZHEE L) (He din't Heavy,
He's My Brother ) HiEESGIE - 835 B2 BN A R IR RIAVIE IR — i - weik
ZARHEAHBRFR o AR HIHR I HERET - 75 (VXTI AN DR 08 FEE 97 T B SURI /D o Y
AT - 1952 FEAFREVD H 2L T HNA SLAE - 1960 SEAUHEHIT (the Beatles) ZEE|HIRED > &L
ST AR RO BB A S8 1 - (ki) BB DA (O E A RIB R SR a0
TEIF R R - 2 AWM AR B A0S WAL T RIRESE RS
FHEREESELE T EFEME R - B AR RETE R HIRC IR SR - R EEE
IR - — Wl H AT AR - R E SRR AR TT R APORAVE, > AL - BEE
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Siljea fiCan air kil )-° % T IS 1A B T SRR AV B ZE IR P 8 A ST I s e
BE M EAVEREE Dy - BENTHYSFE (voiceover ) HE SRR (8 A SCIRAI S BRI EE 22
K5 - REEEZE LA EX R - WIS A S - BURRIESZ - #5 R
gz bR A B A TR R ) - RS EEI] ) BRI B N a1 G
e AT S HERRCR RS L BRI GAE A — R e daFE LR R A RS E
o

Betrrysr g (FRNEABE ) REfa O R E AR EE > RS E8g
(—) FzZa R BRSSP EERERHA > B3I TRARREZFESR - e idErEH
SRR ) RESRHE AR - BESR I ERGER L L BHEER B —E5 S5 - fF
FHINERR S GIERFABFN - 2 A AR E S - (=) FIHEER G
LL78 T H AR ek A Al aisR b M A\ sl i A gL - HOCREERRAVELIE -

— ~ 55 B AR ARSI DUE A LR TR

TR PR HLTERIESS - 1947 SRV B L EERIEE > DU 1953 54K E
WnEIUGHE - pre =R B R PR RS RNVARE G AF T At @SSR T
P PR T RORABE O M SIS - Sl IR B - IR R HUME 52
EHEEOTH R - BENTRIE AR S R0k > ARSI HatamE - T A L <
B o hpH R g FskE R kg 76 iE L b0~ 148 BT 38 BL L4t

8 Terence Davies » (3 iyiy¢) (Of Time and the City ) ( British: British film Institute, 2008 ) » B#f] :
00:02:10-00:02:17 -

° fRIETIEHE - BlHfE S (Claire Colebrook, 1965-) (Y% : 7 o B 43 3% (free indirect discourse) 12 % =
Ao A R A SR REF T FI R AT H S 2 AP WG o e pd BRR RULEAFT
AR AEE TR R RERE P o ARARIRT 0 AP R IR ARE PRI > BLiEE A
kbt T o WUREE HEES SR EE T AR G ERR(E - FE L R ESATEN T 3 hREE
Sk BIEEEEEEAE (Bakhtin) ~ JR&AEEE (Volosinov) Frafiy T HEEBESEE | - BIRFESCRIELE
4 - 2% : Claire Colebrook » EIUETGE » (HREENZL) (BEE @ HEARZHK - 2014 42) > H 110-134 ; R
Bk TR T EERFE SR ) REEMAYRINYEEE (dialogue) - TAEEESEE | RFHEEDK
A CAY) WTEEERAIRES « SaE S - (AMUAYO RS - Kb > fEMf1Esk N EEHESE ) B2
APitesisti 2 EE st - EWEE SRS - Efe T08mH AT (BB ERuEsTe) —
EfE T 51AEEE | (repoted speech ) {FFy—fEFFIREIEE = GERE - H @5y =f@E= - T HH55E ) (direct
discourse ) ~ " [l =5E , (indirect discourse) ~ DUK: " i EH#F=2E | (quasi-direct discourse) - " EHE5 | H | JUE
FAPIRIEERES [52 R IMAME B SR -T SR veFE L E CHEE S BRI E N NY=5E -
ANVIRESERSE D EERRES ) MR EEEREE  (HAI A O R AMEREE - AU HAZE LM =R
HIREEEAG - HIE SRS R 2R R G e 8 WA EE I IR —E AV REBE G IR A R — i -
B— B AMEENER b B h— i - T MEERES ) AN SEBAEEIEER 2 b BilER
HIBAER ~ FF - B IR ~ RSB EEISE M AR AN B2 H - B5ILSEER RS T
TEZM LB e BB S INHRE - BRIEFIEE - 275 83050 (EfMfe2EE =6) CEFITE - JILHik
1998 4F ) » H 473 ~ 476-487 ~ 493-503 ; JLRFNE] » #ZE - (e HEEEUTE ) CaZIE @ dbHAR - 2002
£ H337-
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# ~16pk 50034 1 FHRTIR 200 £EA S5 EHI T 2EE 82 F

10 =2 i o enddy 87 1 FHB IR B R {5 R s oo it
a2 BFR T E, g Ao OFEIP O RS TS R AT

TTELARHIIME PG T - BAENTENTISS Orfam s - cw ¥ Sl &
JoEEFAEORTA B E O PRAREHET R R ARM R AR 2
RABRIER > 6 2L ik et I RE G AF R PR Lk fa e LR T 21
RKE B - s a (I T A B R R R RESD 1 20 E & =R B R R IEEC IR R 28K -
BT SR TS AR RN 55 O 1 2 I R EE e A £ 2 20 Gk T A P 4Ry [ A GC IR
HIH]
P THVUEETFER PRS2 EL - 495 S f2( John Lennon )~ {r&E 28X JE( Paul McCartney ) ~
B e EA& (George Harrison) Jepfsfstz# (Ringo Starr) FRLE - Bl 0 22 Mk 45 0F £
EA > HEIE GRS TEVUE SEIE S o MEAE IRV T S o (BRI B S
2 THUREIHESY B | o VIR - AEDRTT S SRS AT - I AT > B
REB R L 5 T L S R WY - P EEIUHEIE & F I B SRR R
(Gustav Mahler, 1860-1911) 7 BREEHhERZENC T R A A H AR B IEE - AR
SEHFAVEEE BRI RS - BT S (B SRS A T A B B R s iR B s (8 A YRSz »
BRI R ARy BRI T2 GE R R A A S SR T R A RREE IR
15 ZUEFLME AN EE Y BB SE I3 LR RS R IR R Ry (E B -
(o) 1955 3 BA (B E 2 H ARSI DIRE - —RIZ0 Aoy - 55 QigZE i

GAE 2 R H ERF B B2 - 550 S — a2 FFRVEE S B E A GLIERIS R -
FEAEEWAEEE ARG ER « 558 —TEIEE MR R BUE AR 72X - s
HEFRT 5 SR 455 AS8%: (T.S. Eliot, 1888-1965) (UEUEZ:) (The Four
Quartets, 1943) sty » M8 H 5510 UK BIEELEHTET - FEIGATIS RIS B R Rk
TEGSA LI ARLEREOIR - I 8ReRA ) - I e (REE A BRI > S BE R
BREREANE T AR > # R EMZE0TENR  #H —HHeRas - #1
B2 BAETR S O RSO R R EEATRSIE AR -

° Terence Davies » (3% i3i>%) (Of Time and the City ) » B4 : 00:29:03-00:30:02 -

W[ 3 WA ¢ 00:30:10-00:30:25 ¢

2 5] b3k > BE[E : 00:36:30-00:36:55 ¢

B 5] b3k > BE[E ¢ 00:37:38-00:37:47 -

YR IR BB R AET » R BRI RISy 51 TS (PUEPUEER) (The Four Quartets)
fZ%—E (VINET) (Little Gidding) AysF4) © T We shall not cease from exploration/And the end of all our
exploring/Will be at arrive where we started/And know the place for the first time/Through the unknown,
unremembered gate | > http://www.davidgorman.com/4Quartets/ ( BhiEgHFRE : 2017/07/10) -
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B4R £ # S B S BRI (Roland Barthes, 1915-1980 ) 32 By s/ SR II = 55
ERENN - BERES SIEIIMEE (fix) o CEAENTE SoE RS 0 B SR K % G
Bl o PRSI E S AT EIRSSL (de-contextualization ) - k(T
PRI 2 AR FE > BHE AR TEEINES - BRAEH4£ (Mikhail Bakhtin,
1895-1975) Frs ey Ml E | ORI IOEITARS - TR0 | AR b {E & 09 B 3
RESEEATG B TFAENES -

= - EEHRNSEHETURE RV B R

AR B o R R B 2 UG T PSR & AR E 552 - DASTR 8 S i 7] L
W - FREEEERE > MDA RO ErE i s it - FTEEI TAES
PIEANERIMYE S o TRIE PR LG — R TIE  fERF MRS - SERIZRrIEH -
EHE R e EESSZEE— A BA LT INZEEREER 22 - lEE R #EE
BT AHEZAGE IR - B MIE R TR AR HES A EE P mAvtE -
IR ZEHRRFE - SR T At L E R s AR SRR S R ErLErY
HREARNERIEEEE 2 EATK R T AR - AR R YR P RS E
BT REFTOMREE L+ 2 PIBGERR R - 1B R L& &R R TE
BT MEIERE A P BRI EA R &8 At MEERERE U LR E R
.

1980 FEA T ASIA B FUf# > WAy T A A - Eiz R A 2000 S£40 > T
NEERVATEEI SRREE R R T - A a0 - B El S E
HEIEERERL > A ZVE S ORTECIRISHT - BT SS H B S B ARG E H R
% ¥ ECHOPIHER EEET R - TAHENEREES - AMBUE L) -
EmE R BEIZENE RBCHA RESES - BB A EIRAME A SAE LA A]
5 o Sm—IrHES S B IE R REFHEE - SRRV REIVE AR EHELEE -
A R RIERAERTSESSE - MR R B A - BRI 7 /3y T AR > R

5 Barthes, Roland, Image, music, text (New York: Hill and Wang, 1977), 32-51.

© ESEFQ -

VBT R R T SR TSR A SRR (R (1950-1970) - AT A RS S AR EEIHEES - #E
MG ASRIRE » T AR BB AR ARG 0 T A4S AYETH BURE - BER/NEE ~ SRBUEM S 2
PSR e B OB R IE SO - (EE SCRER TR RTG53y - B I 1 ILE T A
P AR AH BRI 22 B A BRI S B] T\ P 4R AR 55 S0k - BI2:R4 Kirk, Neville, ““Traditional’ working-class culture
and‘the rise of Labour’: some preliminary questions and observations,” Social History 16 (1991): 203-216; Brooke,
Stephen, “Gender and working class identity in Britain during the 1950s,” Journal of Social History 34 (2001):
773-795; Klein, Joanne, ““Moving on,” men and the changing character of interwar working-class neighborhoods:
from the files of the Manchester and Liverpool city police,” Journal of Social History 38 (2004): 407-421.
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AE AR BT - 550 RAE BAUE T A EEE S - PR B iE R R
B R R R R i LA NZIEIN R S DR B CubE S A A G
MR EEHCHM#EE - BRI R AR AR S » WA RBE S T A&
fir » BEFEFBAE T A S E | (free indirect discourse ) 3% » it IS S G AIEIE
HIR FEHEA TGS > WS E AL AT R T2 A8 A % H SR -

WA e AN GH_EFLE RAR B A TR S ISR SR THE 2K » B HORHK < 55 AR 2
HERTAVEE S MR R A Pl 2 5 A ip s TP pldck e paizpe <L
PRF e Tek S ks il e PERZPA BIREES A (REE)
SZEL > f A /DU Ern 1 AR A e Dy D i s TR B 8 - A R W (i i A\ B S SR 0B E
PRI B BB - Tt B 7 0 end B B 2R TR ANERR
PGS - G > B EREE S m AIVE S - #2156 X0 25 B2 8RuE 0 AR
B R/ K I (T EME R 80 - (R N e« DR THES > 14 5t
BEERETE 12 (8 HBIUE A KRN o o RITE RN R OrEEER AL
1775 LIRS FESCHBER A BRSNS » B T PSS 2R e A 755
e ARV (T AL B A - B R Beha (e PRI AL T RIS S -
SHERVAT SR AT SEY 41 Ak SR B AV - VS AT MBS S - KA B BTN N AEER
HERTE) TS REIIIE - AIE R RZSRHE R T A - 55 B KE 2 ARV SR
¥ T RBSEE YRR BECRER . | P

IS ER L ThiETs (1 A T IR A i sk UsE S - (KB BB S R O EET T
FZEHH 1950 ~ 1960 A T A\ P&dhdm A S E &g MHE NRIF ST T EER R NEIE - B
ERERF T ENARE N B AR A L0 HEE R PR — A B A RIS
F R B R A G2 - FE L T DA T % > U RSB R 1T 2 RS AR A TE TR L B R 9%
HEEERISE L EEGT RS ks -

EAREEAT 1970 F48 L REAT EBF  FIVPHE T ABHIEE] P ERS R B

8 Terence Davies - (J57i>%) (Of Time and the City ) » B : 00:17:16-00:24:20 -

N

% Terence Davies » (Ii:3%) (Of Time and the City ) » B[ : 00:15:27-00:15:39 -

2 [E_FEE > B : 00:15:40-00:15:41 -

2 |5 5 > B © 00:15:50-00:16:12 -

B [E_ 3k > B : 00:16:14-00:16:16 -

2 SR AT FAR Y ER R T 1R A Y {8 ( 1976-1992 ) - 1984 4F4H& =&%E K ( Children, Madonna and Child, Death
and Transfiguration ) § CEEGHT - FR4ERT=2F1H ) ( The Terence Davies Trilogy ) ~ 1989 4Ef ( B RM75% ) ( Distant
\oices, Still Lives) ~ 1992 /£y (= HKEE) (The long day closes ) « {13458 2650 B s R S AV ——
IREE SIS ~ BRI T AESAL - BEAVR EEEESE > 20AFIPRRHe T A & A S5
LHIREH ~ I SACHEEIR - 2% & Dixon, W. W. (ed). “The long day closes: Terence Davies, Collected
Interview: Voices cinema from Twenties-century (Southern Illinois University Press, 2001), 185-195.
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2\ 0 T EIFRITA DR AP FE R © BERT 2T DU BB B2 - L0387 UL e iiftidg T
Al B it P 2 R R SRBAAVER IS IO 52 - —(BREE — (B SR PRERAT D) - 203k
PR PECIRES > — ST - FERIE 1970 SEAREUFESE - (LGS EB T A 475K
SEEETT o Rhi PR HUFR S B AA AT Al 2R M A dm AT R AT a5 R M 2
MR T AP L gAY o PEBEPGRRZETT > B R
REAGIE R B M L R AR R BV EN 52 - HE SRS Z AT (B A G ARG 22
DUE A G H H By RIS E A 2K 1S 5 7R A SR NI MG B B 125 | IR IR
BRIy RO | o RIS R T R R RIS LI R B - FEER IR Y
BEIREREE  ERERET N BRI A P R R RAvCiERET A -
B NS E ARE \ G R  AE R R E A -

B~ BT Rl

BT DL (TR ) B B C B RN YR T A &R 4TS » FIR EHE
LR M BRI S BR LR 2 OB T R T L 25 B AR AT 2175 2 AR - (O
A ) B —ERRE M B S E B LAY R (journey ) 408k - 52 F BUEBIE PSR
FRIESSIE > (BRI EES VRS « SRBA R BRI DU B L5 $5 O SER - RACE(E
BT R S BT B i — (R N VB GBI S B AR B Y
BE - (B R BEREHREDE - 2R WEIR DL SIS R - SHEIRAIRE > ik
S 25 o LKA IR I [ BRI AN 2 BS b A0 B ST - RIS 22 2] B BoRERAYEEHE < JA=
PPEESZLREE - IR} (Paul Ricoeur, 1913-2005) &34 » & R MHEEIER: - FTEAET 5
HEOCEELEER —EtEEREE  BEPE AR M E LR EEE SR
2B WHTAE AR - 7

BT DAEE R B R (G 220 T PSR e i 5 A R M TR R R 4 S - RS
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> Bakhtin, Mikhail, “Dostoevsky’s polyphoonic novel and its treatment in critical literature,” Problems of Dostoevsky's
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