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Abstract

The aim of this thesis is to explore dialectically about the time sets in dynamic
images via examining My Missing Valentine, directed by Chen Yu Hsun in 2020. In this
film, the techniques of photography and filming were both introduced to demonstrate
the absurdity, photographing in a space where time stops. Compared to most sci-fi and
suspense movies, where the dynamic images rely persistently on the rotation of still and
moving motions to create the opposing relationship — either still or moving, Chen Yu-
Hsun adopted a slow approach to discuss the rapidity in dynamic images, a relationship
of either fast or slow. Another attempt of this thesis, in addition to exploring the dynamic
images, is to raise the question of how movies evolve when facing the contemporary
turning of concepts in regard to historic time and delayed subjectivity from the context
of Taiwanese movie history.

Keywords: Chen Yu-Hsun, My Missing Valentine, static, slow, portrait photography in
the film
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