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Abstract

This study relied on the Human - Technology Relations Theory of Don Ihde’s
Phenomenology of Technology as the methodology, and expanded to the related
concepts of Phenomenology and Hermeneutics Theory to formulate its research context.
Moreover, based on the idea of perception and bodily activity, the creativity and
discourse of new media art were explored. This thesis proposed the necessity of these
four types of human - computer dynamic structures. In addition, based on the examples
of domestic and international interactive installations, this study performed analysis on
the human - computer dynamic structures of new media interactive installations. The
purpose, which is also the main contribution of this thesis, is to provide new media artists
with possibilities when envisioning an interactive installation, including its interactive
procedures and dynamic system creative structures.

Keywords: Interactive Installation, New Media Art, Phenomenology of Technology,
Dynamic Structure
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¥® Don Ihde, Bodies in Technology (London: University of Minnesota Press, 2002), 81.
2 Don Ihde, Technology and the lifeworld: from garden to earth, 107.
*! Pepper JE—EYREFHFAVEEEA - 2015 FHH HAEERIE - EIERISIHEA -

115

T TR o

Ul



Chen, Yun-Ju. 2022. “The study of human — computer dynamic structure relationship in new media interactive
installations.” ARTISTICA TNNUA 24: 105-127.

oz priez (M) (8 6] B EMIRE R EE - SEBIMEIEERTII - F s
SCERH 20 IEAESEEAEEIRRS - HAITEA S S - EREGEIEE > 288
FEREEAVIE L IPA T Az dn - IR o] LIS RS > SRS BB S R R E B
EEEE > EEEEET  BIEASERAES IR AR B NS BE T > R
—EHRERAESEZEAN 28 TE) > WEE (el 28T A TR ARG EE R
BHSR - FECHBERTSE EZH > EERRMGRN—EREZARSRUE S LE
B JREIA TS ERES Y - (€ RAla] DIESIR - ritae O B E AR R LAY R E
T B RGBIRH LR W 2 B RREE 8 > (A E E s st E A N NS B
MBRE - RS2 > ERCHENERETE NWERTBRE - AN LB E T ghiviEe T
e AR LK -

WP E R R —E T - AEERRABEE - ARG - (22 (F
Fo—EXEEE > FHAESENE S T NP ISR RS S A e Al > JREN - 1E58
IR E RGPS Z MR R B — E e E R S EEE RSN RiE SRR

T T WAF R EEBIATR AR G - ME A LEREERSE - EMNEEEEE
BliE — MR N —aies AsialiE—EEA ABIEEHES A\ LEEE —HER
BEARRGHVPIT (EATEZNEERE EETEE ENEEAREZENTEH®RE
BRI - ERE AL - SRR EE T E M A E R EEEATBE R R ACE R H AR -
HER B (4 R R (AR 2 SRR (4 12 —TERR (iR pl— (LG ARG Y I A B (-
HAMIEBN IR ~ FRERHERER > EBIMEVHIR LS E bR MIREIHEN S8
HYRVEE > BRAPIRIRHS S Rl Ay —AS  HEERGH R I 2 T 2R (5 > T R BRI
5 TR AR - ORI MIAEAVAIRERE - o] LR R EE A ERV A B R =
AN - B MIERRATE AT RES)  CREEHE > B AETEHSUE
FyEB BB AR A E AR P - 2 R Ay /e R (7 > (B FIRERH
SRR HE ABINFERIRISER A > AR B AS RIS A BRAVARIE - WA - 5 =R
HALPNRISE B S BRSOV - AR I SRR (R AT 38 ALy — TR R T Rl i A~
FH B 51 RRT B RER1 BT 451 -
g~ BEREEA

S e AT B (B ERe R (IR R ELRERIIARERY - 2RI R E RS
BT BORHS T R B BB SRS DR RS B ABERR R
BUE > BRAFBAEIEE {8 " RHLRE ) (technological cocoon ) 7t » FERF R T 2 4
o PR PSR- AR T PERMGE - PRIDAS T —HERNE
EEA > HEERATTRERLR - A — (—FEs) -5 - S ER 7] AFRE BFY
FAEABHSBA TR EIRR - (e R > AMEREGEFEARE R TERTER -

ERHIEAEE TEN A [RERERS - B RBARIEAESZRIEA - 28000 - EUMEZE A

2 fE - PELUEERTERE - HUFTA e AT R & B — (B A E fr s 245 - BRE LSRR BEIMFIEEAN -
M ETE S SREE T RS - FIOBRE - RZE0k -
2 Don Ihde, Technology and the lifeworld: from garden to earth, 108.
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% Don Ihde, Technology and the lifeworld: from garden to earth, 108.
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% Jack Burnham, “Systems Esthetics,” Artforum, 7.1 (1968): 32.

2" Jack Burnham, Beyond Modern Sculpture: The Effects of Science and Technology on the Sculpture of This
Century(USA: George Braziller, Inc. 1968), 318.

% Lev Manovich, The Language of New Media (Cambridge: MIT Press, 2001), 27.
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