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Abstract

Community image in Taiwan is derived from the concept of participatory video, of
which the core of the creation is the local populace, so that their right of being heard
would not be overlooked by the top-down media hegemony. Unlike self-media, the
formation of community images is often a result of integrated training and group
dynamics which usually tends to be more “systematic”. “TAINAN DOCUMENTARY"
has become an icon of community image creation for Tainan citizens since its inception
in 2011. About 120 documentary works have been produced over the past 10 years.
Despite the acknowledgement of being whole, there are concerns about the works being
standardized in the process of systematizing - would the practitioners set boundaries to
themselves unconsciously?

The author borrows the structure of Foucault's discursive formation to examine
whether there is some kind of hidden restraint in the text of the community images of
“TAINAN DOCUMENTARY” (2011-2000), also to explore the potential for breaking
the rules throughout the text.

Keywords: Community Image, Participatory Video, Discursive Formation, TAINAN
DOCUMENTARY
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