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Abstract

The multi-developing from digital collections to virtual museums has opened new
faces and applications by technology to art museums, museums, and several kinds of
museums. From the perspective of museums, collections not only have artistic value but
also enable the public to better understand the core value and promotion direction of the
museum’s development. When an institution serves as a visible space for cultural
marketing, whether it is a place, city, work, or even the building itself, it all has the
purpose of “being seen”. Through the application driven by digital technology, its
innovative meaning also shows the possibility of community promotion and connection
in public spaces. The concept of “Post-Museum” proposes that contemporary museums
are reshaping their cultural context to challenge the more rigid and formal presentation
of modern museums. As for the contemporary situation of “Post-Museum”, we can
understand the relationship between the museum and the audience behind it. It has the
relationship between culture, communication, learning, and identity and the diverse
methods behind it that can be reinterpreted and interpreted. Took NFT as a file first and
explored that if NFT was possible to be used as an application solution in databases.
Secondly, how the application of NFT opened up the contemporary digital condition in
the field of “post-museum” was another key issue. The relationship between the
museums and their audiences had always been complicated and it involved culture,
communication, learning, and identity. Here when NFT showed up, there were more
diverse ways to reinterpret and interpret. In the preceding chapters, the practical
processes of building a technology and art history database with NFT were revealed to
explore how NFT was used as an application solution for a sustainable future in the post-
museum and digital era.

Keywords: Post-Museum, Digital Archives, NFT Application, Taiwan Tech Art
Archive, Sustainability
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