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Cultural Relativism: A Case Study of Beatrice Persson's
Australian Aboriginal Art
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Wu, Shan-Pu, PhD student, Department of Fine Arts, National Taiwan Normal University.

VB HEM RS (O R TN - Bl B UM £ER(L) - Beatrice Persson, In-Between:
Contemporary Art in Australia, Cross-Culture, Contemporaneity, globalization (Ph. D. diss., Géteborg: University of
Gothenburg, 2011).
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Abstract

This article aims to analyze a unique methodological concept "cultural relativism"
put forward by Beatrice Persson, a researcher of contemporary art history in Sweden,
focusing on the study of aboriginal art. This concept seeks to open up the issues of
centralism and racism in Western European art history. Through five groups of
"relativity”, he re-examines the hot topics of post-colonial criticism. His delicate
thinking level shows the possibility of the intersection of art history and anthropological
methods, and outlines the unique "contemporary" and cross-cultural nature of Australia's
Aboriginal art scene. This essay aims to analyze the key logic in "cultural relativity" to
explore the characteristics and significance of the new art historical method it presents.

Keywords: Beatrice Persson, Cultural Relativism, Relativity, Aboriginal Art,
Modernism, Aboriginal, Primitivism, Primitive Art
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B B Rl SR i 52 5 H 324K - 7% (Beatrice Persson?) fFEAH -3 (/A -
BTN - B5SE - ERME 2EMb) WE =2 T RERBMERET - —B5A
FERIVES ) RN T RERE N AS KR (ERENEE - 2R —(EHEE
ST AR TS A R |
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X o BEEMFRET > BEER A FEEENRSCEM " SURIEE , AelE =25k
EI > A B SRR R BN T R RET |, ERAVRASENES: o ¢ AR 2R o
HIRERE TR ) BEES SRR > T RO 2 SR TN & Rl R R B P e
i EERFLL T SUEAHE ) B o SRR S (E f sy B R IR A SR A A B -

MERRAER S (AR - B REMTEEN » B5b -~ EREE 23RKM0b) B2—RU T K
Al BN & BT T oy BB BT AT U R BT 2 ) R SRV I » & CFEsRRE
WA A e B BN, - S DAPOEEEAT R Ry 2 0°  BReT T s sfb B T E A ) SR E R
BN A a R s

FERE R T B R =5 MER B EIRFERZR NG (B FEE i R R
HH TR ) B - MR RS X ) BN (ESEREEEE) RE o FRE
HEITEMARGE RS TR AvEA R TN R R R |, MR EER BT SR A A
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AR Z BN DTN RSP ES| E ER EE H m e, 2 2 BN ST
FOVRESE 2R > IEAROTEMNG A B NMEAREHEM T RE > BEHEE THRGE S

? AR AL EME R RS A S BRHE AT sSE AR A TR B o H RS BB 0 S A HHT -
2022 &7 H 14 H5|H - https://www.gu.se/om-universitetet/hitta-person/beatricepersson °

AR R (F R BT B Hism s (i - EAREE N - b - B Beik(b) £
EER DE M BT 2RI R SUR Y AT - SEEMEEHE = R RBIG I R 8l © —IH
BHRHRVES | RS FRTER EH BRSSO B - 3% 3R A RN e A T 2
flir ) BRIV SLREE - AlE B BRIV OIS (JRBEH - FETR - FER - REREMERAE
%) o BbAh > BEEAET7E ESR T RASRIES UL T A o IR RIS S -

[ESCfESEA0 R ¢ “...itis as if Einstein’s vision of relative times, and relative beings in time, has become normal for
everyone in the world now. This is also the point of departure for a discussion of contemporary art in a global perspective
that Smith develops in relation to the concept of contemporaneity, which led to one of two theoretical approaches I will
try to unfold in this dissertation.” Beatrice Persson, /n-Between, 18-19.

12 PU{EEEITER 53 AR IR s Y TOFE AT » 53 Rl & s m BN (Asian-Australian art ) ~ FEECHUNEL
1l ("young”Australian art ) ~ {547 J5 {3: 2 £/l ( traditional Aboriginal art ) F135 7 53 ER 244fi7 ( City-based Aboriginal
art) o WEARRET BT ARIES: - fichs T HGHE— 538 — ke | Avatem b BRAET TaT5a -
/NERNAR S R 2 BRI REA R (7 ¢ 19 AR S 20 tHady)—— T R4Sl 2 - 1920 FRE 1940
FAA——FEE - 1940 FAPBIH—— TREREM ) BR ~ 1950 FE 1960 FR——J77E2FH% » DL
F 1970 A% 80 A —— T R -
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S B F I IR R 28 B RGBT T 00T % 2 -1 1 (TR
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B~ SCHBARARRIAHEIE © BR T BRAAEHT |

" AT | (primitive art) EAFARFUEMN R 4 BT B MR - dhEm
HUEW TR P ES R T EiEEERERVES - BN > 428 T T SCHHERES | AR
EHEIE R J7E » BAMEEIESE 19 HHARTE T AR R ER SR " ks, DOoRkE—
BEEAHEEER - BB I 7 BEREE IS - B s AR SR BRI R AR N4
(& B > (A8 1A MR RUEELRTE bR T HE 7 CH T IF4R ) fRHE SR
TERE AR ER DA T RAE , AIMRIRRRE -

BRI o T RGAE ) S (EEsIETE T T BT, B FOVEinS o mEHImaE
#y+% A (indigenous people) Az A\ T8L5: » BI—f&ArfEAy +E-0y) - SN T &
T, Af— BRI R > M NEE R EE TG ) WEHk > TR At
OB R R R L ALY i 77 = -

TOARFREE AR TAEE ) D70 SKEZSE 19 thac A RIGEREIEAT s B 22 > &
BB R THG T FO T ERE ) SEAE - EHITATEIRG TS WIEEAEI Y
W —4H T RS —(EER AR AEE " X BT &Sy TR = (E A
A ~ 4RIERVRHER S EE - Bl TS > RPTETIE 5 TESUEBE 1Y
Bizz > Bl - HFEBUE R T E SCYINVEIEE - #hE CHYEINA B HE =B A - NS
BEE PR FHARS S LACHERS - 5B S(B T VRS W 2B E RS A N
& ELASHI WO LR A R BRI

ERFRLIE IS TR MIEEREF (Robert Goldwater, 1907-1973) JiA
1938 FFEAE (BAREMTFAIFLETFR) (Primitivism in Modern Art”) Ry REERHES » S {H{540(E
EATHEERUE S T8l ERTE YR T (VST I AR TERAE
FeF A SRR AR T ST B -

DUNERERE > SR EEESE S -

" Goldwater, Robert, Primitivism in Modern Art, (New York: Vintage Books, 1938).
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— ~ SHIARE

FTH A RE 7 Rt AR 5 S EL FR & 7 HURESRS » faon T | IFdaEslT | i P EE
NRG ) BEIVE Tl ) BERAVITEME - G T2 S SRR SRR A R A
#{MEE (Gottfried Semper, 1803-1879) Ji* 1861 FFEHYEAF (Fffgel TEARERELTHT) *hry
BURL o DUR LB TR 2R A T s B PR R AV S e oL - 38 (Owen Jones, 1809-
1874) IEHIRR® 1868 -2 F(F (Adfish%) “hiEE -

AIMAERIEITESEE T FE ) Mo T R E AER K - 2EAVER - E &N
BIEEHY T - IEARERIAMRE T IR A B ERYERT |, R AR B P RR K - [RINF R Ry
TEFRFESAERY T £ ) (motif) 17 F)R B RAVASIR - M8 " Eir2E2n5 &8 | @06
KeiThedd? o HMERD R4 Wirandmhp R 2 Thp 22 @R RE
AR B G g P RS FR o AT Y IR BN E R R
Wi A PAEADE R Al T BROER S KALERFEOLR RF TG ER
LR o CEEH ﬁgigmﬁﬁﬁf&%%ﬁ%ﬁ%’ﬁﬁﬁﬁfi¢u@%ﬁ%
FAFEEARME LA T K A TRl A% TIRdR A ) SRR -  E b RE A
FEAR MR ( CEARIESRER TS ) =T - 2400 MMIaﬁﬁﬁh&wﬂ@h il 27l
HIRESIE R ZE oyt serh - A MEEEAE ~ Rt B iP Ay A - # o BIRIHE T 2L

LR ST ARPERIAR S - Pl ST SR AR R B AR (RSN R T+ &
WERD EAF B ARG o AR MSE R B AL E R gl
ﬁ.%giﬁ;% V. ARZEEF TR R BNV ENEL PRI RT TR R IHEE
Yo W, IEARATIE R RIS | HE R R R 2 E L E S TR
il AN TREERE, b BAREMSEEENIE T RAE -

%%%%%Eﬁ% "5 ) (ornament ) HYEFEBARE - BHEEMRER TREER T IRLE

HET E 2 L OB EAVERE - MEARRF RS | UK ARG - 25 B3R [E) AR (A ©

9 Semper, Gottfried. Der Stil in dem techischen und tektonischen Kunsten oder Praktische Aesthetik, (Frankfurt a. M.:
Verl. fiir Kunst und Wiss., 1860).

1 %ﬁﬁﬁﬁfl%ﬁ%ﬂﬁiﬁﬁfﬁ iR - EaE RS 1&E+ﬂ1ﬁéﬂ%ﬁﬁ“ﬂﬂ!ﬁw&%ﬂ%ﬁ@w&@ﬁﬁ’ﬁi

FERT » SUEREEM S LAIAET - = AR ATRE - IR A EF R FERR TR - HEFEisE

BV B AR AR ARG TR ORISR0 T EE SR ERY 5 8 - 25 Jones, Owen, The Grammar

of Ornament, ( London: Bernard Quaritch, 1868).

Jones, Owen, The Grammar of Ornament, ( London: Bernard Quaritch, 1868).

2:Fd Semper, Gottfried. Mallgrave, Harry.(Trans.) Style in the Technical and Tectonic Arts, or;, Practical Aesthetics,

(Los Angelas: Getty Publications, 2004 ), p.107

18 JE 3740 “In this book, Semper stressed that art made by primitive people derived from an original, and “purely practical
need for shelter and protection from the elements.” But he also found that there was a certain motif, specific to each
culture, appearing in all art. He considered this to be the result of the technical process, of creating the work as such,
without any aesthetical considerations from the primitive artist’s point of view.” o Beatrice Persson, /n-Between:
Contemporary Art in Australia, Cross-Culture, Contemporaneity, 67.

14 Semper, Gottfried. Mallgrave, Harry.(Trans.) Style in the Technical and Tectonic Arts, 250.
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oAl G B peen ik A AVELEG  WE CEEEMREE) TR T ESEG ) nV(EENE S REITEER
BB AR T AR R AP R B A H S BTk B8 G FHEA 3
gk Na%ﬁ{ﬁﬁ#ﬁ#ﬁ#ﬁm%ﬁﬁﬁléiﬁaWmiﬁﬁ%mmé@J
BE L BT (EEiEEE) B—F (FaiVEsEah) & B T AlG ) fyeshE s S —1E
P L BEEME I B TH T FGSET ) AHE SRRIBREL o (HE RSO T4 s
S oenfios B A e R B I AR A LT Bk A maﬁwﬁ, B R S
G R R Blid e B A B A e > FWMEBA R AT W b 157%
BITE ol TRl ) A NIRRT B PR T A ) REE R iA B IR
oK IR R S [ iR YR RN - EAHEHA TS U7 S S B 22 f K BRI B AR SR 5 AHY
TP AT o BEEA NESCIHYIEARY T A | RS o E TR R LS (Y B Al U
HEFEE AIERE AVETREEEIAY B SR [RAGEE AT EF4LET ( the rude attempts
at ornament of savage tribe ) - -2 - BHTIE LGRS/ E (Tongotabu ) AVEEAMNG il A
NE#A N 23 RS AR TR E 2 | (the most refind taste and skill ) » [EHFt B4t T Al
TERVEBIAEE A | 18 WA T B R A E AT T8 P | BRI - phAh > 3
Wi BB R DL Y [ P B & B 1 R S EMAY SR — (B P& BL > BLFE4RAREREIAVRER T =X - 25
EP& B 2R Es EAVATEIZE - SLRELECIR - HHERGUET ~ AAVEURE - T R4s3RiE &R A A
SRR o WE LT ?m;ﬁ Fo @pegq';\_m); :I’Eﬁ:if;f,;mﬁ”ﬂ- SRR < 0 B 3P p e $
T3 0 AL i w D g RO RN OTRIERRIEUA S o ) R B B AR
TREY ~ TR ) BV e ﬁiﬁ& = TR VG EE - &R MAEERET IR R i
FREG > tEl Rty AV E R B AUGE 20V BT ES - WosER T RAEERTE | (USSR AT (E A
EINEF S SR - ISR - SR T BHIRUE T Rds ) BEIRA E R IR E
F53IERE - RGEAE > MR BRI R R 5 | > RISEA 2R [ RG ) ZdERI )
b EEF YRRy T &l (HIE -
T AR R AR Y B PT R ER A T SR E R AR | AUAREME - e R T RE TR

AT » SRSl B AT S L& R 7 =X P2 2 SRy SEef - fEhein
FEESR T IRMG ) MM s BiirEg FElr - i LaEEERER - SRk E

5 Owen Jones, The Grammar of Ornament, 13.

©EER H14

17 “that we seek in every work of Art, whether it humble or pretentious, is the evidence of mind,--the evidence of that
desire to create to which we have referred...”, Owen Jones, The Grammar of Ornament, 14.

“although the work is somewhat rude and irregular in execution, the intention is everywhere apparent;” Owen Jones,
The Grammar of Ornament, 14.

Owen Jones, The Grammar of Ornament, 14.
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PE TS LAER
- LRV A

e RS A LAy A R T UK RIGE FUE M T SCHE & | &y LX)
BEEEEE > R TR U T I E R T - MEIHI IR R R R
TEEE « QNEF - 228 (Sir Edward Burnett Tylor, 1832-1917 ) HRREFY 1871 /Y (JHIE
1t) (Primitive Culture ) » FI{EEF]EEEE R BT - EZEHT (Ernst Grosse, 1862-1927 &) H
RIS 1897 FEAY ( E44i7YBHYR ) ( The Beginning of Art) HYEZE °

REIBIT FEIEARA L EIRAER H 4 LB R AR EE T - ARy
s - RN L F SR SR R AR S oy B A B SCHA RS R AR R AR
BERSSCYIE R BB AIIRE - DA TEFREA ) HOOETREST  MERRERE T AR
Mt Rdefrapgl 8 d A8 730 0 & %lt*ff B TR GREL s 8 Pk Ae e B 8L
Fma THG A emE e p A A Rz Benhd i 0 2k HRhinfiprarmy @ o
¥ 7 M'Uﬁ@(objectS)mr ErER &g U P m‘rv PFERAR P R & @
BRI L s AR 4 L B R e ()

e 2= Y SR A R BRRERY 5 | L@ﬁﬁ@@ﬁﬁ%’%ﬁ@%ﬁ@ﬁﬂﬁ’fﬁ% it - 98 R
B2 DA ABUL Y38 I R A UE PR FARRAYERST - (S RRAVEREH - It Ry () FE
AR LB EmIEE - E S b BE %%ﬁﬂf (FAEL) —FH Rt

P32k 5 (B 2ry i bamfiE = > BAFT Rt BRAE ES — At B R GRES L S P 2k
BRSNS o — 5 sk DA e s R A R S b3 R S S — T miftr A Agih Ll T 55
&, (grade) b2 IAERERE B T eieR®E ) itk > BUE BRSBTS
T UARSES S8 - 2T ERE T K [y T 32 k@ F ; (Culture survival ) RS RA (% -
TEE > FYE TRML ) B (L, BESAUAREESE [ smeRE T EE R T AR

2 FEETE T b AERRAE T80, FEPY "3, —& > fhbL “Culture or Civilization” #E{THE
& AitE L TEA ) SRS o ZRERSULERR R ¢ TR R A F{Eﬂ ﬁf’ﬁ BIE -~ A B LU AR
(AR DB EIE S S h &R E OB S RE I MR HIAR T FE 5 - sREr AT LA
% B A AT R B ARREER A E 5 o | (Culture or Civilization, taken in its wide ethnographic sense, is
that complex whole which includes knowledge, belief, art, morals, law, custom, and any other capabilities and habits
acquired by man as a member of society. The condition of culture among the various societies of mankind, in so far
as it is capable of being investigated on general principles, is a subject apt for the study of laws of human thought
and action.) » Edward Tylor, Primitive Culture, 1.

SN R Y — B R RE_E AT DRI — BRI —EEH S — 5 - BT ATREM L
SR BCE(LHINRE: - FHESEAT R RIS - MRS AR AR SR S EE UIE A (the uniformity which
so largely pervades civilization may be ascribed, in great measure, to the uniform action of uniform causes; while on
the other hand its various grades may be regarded as stages of development or evolution, each the outcome of previous
history, and about to do its proper part in shaping the history of the future. To the investigation of these two great
principles in several departments of ethnography, with especial consideration of the civilization of the lower tribes as
related to the civilization of the higher nations, the present volumes are devoted. ) Edward Tylor, Primitive Culture, 1.
% Edward Tylor, Primitive Culture, 6.
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B AT PEBELL T SEE R | (culture development ) fi# it \JE A2 KRS AE A1
e ~ FhZ28E (savagery ) ~ BF%% (barbarism) [ 3CHH (modern educated life ) HJ—Z% 13
2 o REJEAE =5 - FIUBREHEFRSEIEA T " SUEERF ) PEER 1’@)5?%?%
HIPE 734 btfjé’]ﬂ@ﬂ‘fﬁi_ﬁtt%&: saaE T BN PR S LR A R AR e
i BENEZEES TR TYEER S U RV EE - IR - bl | B FEF
FF 1 BB gEmit iz 0 0708 » BEFIE R IEARPTRY " 28T B B UL Y DI RE AT
BE WM a4 I T 2 B 5 ( Charles Darwin, 1809-1882 ) #E{bamfd " K
# | (natural selection ) ¥} +ZE TV BIAEEFIEANVRIERZE > dhlL T HoAth [ S (M A A1
HUEE R ET , Rl R - SR - S CynyEiaEE 0 TH: T R
ol T ALHG | MPIE—E - BT R - 7

BRI MBI L - RO CERY S — RG] o MERIHEEITE (IR )
TR ET | BER S IR SR MITIREASIR IE%EH/\AéﬁEAﬁEI’J TEEET B
B TR O BIEERE IR RAL o AT T e RE R B SPRAE
SEAFOAFR REPTRRT > A NPT S KA N LA F R A e
B TG R SF RN - BERIELR T A S T WA nE F{ofiean
T T gk 2 e AR HATEREE - S AR ITIR I Ry LA L i & AR R

% Edward Tylor, Primitive Culture, 26.

*® TLER ) B3 (FEUL) —EPHEEZR OIS » RS EETIhEE Rt g - 234
th T RO UB RIS S LA - S - BB TER ) MEAT —EE &SI
% (B IFERIERST - ( Among evidence aiding us to trace the course which the civilization of the world has actually
followed, is that great class of facts to denote which I have found it convenient to introduce the term "survivals." These
are processes, customs, opinions, and so forth, which have been carried on by force of habit into a new state of society
different from that in which they had their original home, and they thus remain as proofs and examples of an older
condition of culture out of which a newer has been evolved. ) Edward Tylor, Primitive Culture, 16.

“...ornament was not the aesthetic foundation of art, but its historical beginning, and “savage” art was by large the
lowest form.” - Beatrice Persson, In-Between, 68.
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>

Art, 307-309. SEFFFECRHEERIEREREHRAT T RITREE LIRS T AR R e - IS RES 8
B P BRHIGRE - BRI E AT R B - BiSAE - BN DN —EEE S —aR
FAEETE — A EEE) — 5 - A AR S EMEERE - BAR R T R (EH R AR FIAE:
SRR e SR [EIRE - A e TR IR M IS e — R A S B o Al o e BB SR A AR A [E] —
— BB R TR - ik B VR R R F A ARIER - 1 B 88 Dt ST U )
RIS HIEE) ——[F—AYERPY - fESE TR N EFTARNVRE » st AMEES S A% - FTRL
EfiETEL A IR DU BRI A BB - RR A EEMRIRE TSR - 5B AR i L -
“ ---The first prerequisite for artistic effect is an artistic impulse. In strictness there is, in deed, no one artistic impulse,
as there is no one artistic activity. If we, nevertheless, use the expression, it is me rely for the purpose of briefly and
conveniently comprehending in it that which is common in the different special artistic tendencies, which alone
interests us in these general conclusions. This artistic tendency, which is substantially identical with the play impulse
that is, with the tendency to an extreme , purposeless, and therefore aesthetic occupation of corporeal and spiritual
powers, and which is more or less combined in various forms with the propensity to imitation.” Ernst Groose, The
Beginning of Art, 307-309.
“The German ethnologist Emst Grosse (1862—1927) was also influenced by the evolutionist perspective. In 1897 he
published The Beginning of Art, where he studied primitive art as a social phenomenon, as well as a social function.
77

29

THAAESC R {#E R “aesthetic impulse” (& 4EHrZ pHINEEE A “artistic impulse.” Ernst Grosse, The Beginning of’

vl



Wau, Shan-Pu. 2023. “Cultural Relativism: A Case Study of Beatrice Persson's Australian Aboriginal Art” ARTISTICA
TNNUA 27: 69-101.

TERFET B IEEI L GRS - DIRELUR LV ETRE DAV ESE B - 58 T T IRl , BA RVl
FEEHIEE -
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TE[ERE S N RSOV T i sE ZOIFT R B AR E - T T H O E
B F YR AR  HEETT AR (R A8 25 Bl SR B ) R B o fe T R VR IR ) A
S TR - AR R 2 U 40 B Rl s B2 R T £ )T - 248 R ( Alois Riegl, 1858-
1905) HiRR® 1893 FFHYEAFE (EISHIE) (Stilfragen)®rhiyiiRG - IR EE] AFHEE R A
ff2% « ffggi+ (Franz Boas, 1858-1942) {F 1927 AE3#F (JE4AE4{iT) ( Primitive Art) St
VB ATEE -

FAERAVEIF - B TR ) PSR A E A ENAE ST - iR A ke E i
TEE S AL T3 RV EE - R HE]  FREEET TR SESEERE
HYESlT - WABATA NS BA T B (particular wills-to-form ) 583 " Eig , BA
STRHEEMEHE - HAEFTA UL ENZITE - NZMRNAORE - tiBEe0E - T rvme 3
Bk Rppt EHEL R ENBRER S HEIRE KR v RAM LG T A
WHEEARNEY A AR 2HEEFERE Jpe T b f’éiﬂﬁiﬁ to v PR b
LAEGN T REE, FANAF e LY L AR ERE S S HEA 2 HE
PREIESE T ERAEES " iR (artistic impulse) [Kunstwollen] [ 4l fit 5 A 4 B ff
BRWIEVAIE ST » SR B ~ APRPRIRCT R RE D) EI5A - T R B AR M (B bE & 2
TCHELRE Al Fy S a 5% e < LR > DB T EESATnI I sh 8 - RIS R B Emd T
Pty AR AE A - AEIE AR B A8 R (R G B HE & 1Y S m)  SE AT - MEARAYEREA 58
SR EERPEABRRIFERERG TE XTI B AR ST E L e A E S -

He believed that primitive art could reveal the beginning of art. But he also put forward the notion that an aesthetic
impulse is common to all mankind.5 This opinion evolved into beliefs that opposed earlier notions of the mental
capacity of the savage artists as not being of any appreciable level, and of savage art being the lowest form of art.
Instead, he stressed that “savage” artists had developed a sense of beauty, as well as a sense of beautifying, resulting
in the opinion that the aesthetic, and artistic ability, of savage people had been underrated.” Beatrice Persson, In-
Between, 68 ° 2:Ri[F% “Art appears among all peoples and in all periods as a social manifestation, and we renounce
at once the comprehension of its nature and its significance if we regard it simply as an individual phenomenon. In the
following studies we shall, as we have said, regard exclusively the social sides and relations of artistic production. We
shall consider the art of primitive peoples as a social phenomenon and a social function.” Ernst Grosse, The Beginning
of Art, 50.

30 Riegl, Alois, Stilfragen, (Berlin: George Siemens, 1893).

81 Boas, Franz, Primitive Art, (Oslo: Aschehoug, 1927).

32 “When, however, they first attempted to draw, engrave, or paint the same animal on flat surface, they were involving
themselves in a truly creative act.” - Alois Riegl, Evelyn Kain(TRN). Problems of Style: Foundations for a history of
ornament, (Chichester: Princeton University Press, 1992) p.14.

3 Z:R§  Alois Riegl, Evelyn Kain(TRN). Problems of Style: Foundatiomfor a history of ornament, pp 3-6, 14-40.
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stylized ornaments. Instead the artwork’s form, as well as its content, ought to be considered within the framework of
its culture of origin.” Beatrice Persson, /n-Between, 68.

% Boas, Franz, Primitive Art, Oslo, Aschehoug, 1927, p. 9, in Goldwater, 1967, p 33.

3 Beatrice Persson, In-Between, 69.

87 Boas, Franz, Primitive Art, 1.

38 4522 . Boas, Franz, Primitive Art, 19.

39 Beatrice Persson, In-Between, 69.

4 Franz Boas, The Mind of Primitive Men, (New York: The Macmillan company, 1938).
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