EEEFS 0 2024 > (R SEIRNST RS — DI Z B IR karyag 1T G RIGHII Z R EE R B ) -
(FHEEERR) 28 1 O1-15 -

{55 4 55 298 6 i ) 350 % i — DA BT 2 5
karyag PR RBRITR e 25

Exploring the Dilemma of Reconstructing Traditional Music--
The Case of the Night-Song-Melody in the Karyag Hand-clapping
Party of the 7Tao People from Orchid Island

Eﬁﬁ* Lu, Yu-hsiu

HE

karyag FAF-HE RGN Z B EEaE R > (DL re B mi WSS SRS > EUERIE
PEft T g - BB A REEE > AR R S B LIR ) R ITRE MY
T - DICUEEE S LAY AR - SR AR RIIREE SR - fAH E52E -

{EEE T 24 BrE FRVBIEIER: > ST 2 BECEFTEIBHISE LB - FEZEAPTE
PRS- B EE ARVEES) ~ T HBHYR B S EiZ DU Z I o iiRs > T
T E =PSB (e % (183 - Bezugsystem) 1% » karyag $ERBEASIEHTIIHE > HOHEsE
BRETES 28 Lt A TRRARE - WINEIR karyag TEEFEHE TEB) -

BREEE | EMEREE - MRS - Mg - HSHGEER

RS BT BTSRRI SR TR
Lu, Yu-hsiu, Professor, Graduate Institute of Ethnomusicology, National Taiwan Normal University.

S S R B B BT R B AT R SR B MR BB BT T B

vl



Lu, Yu-hsiu. 2024. “Exploring the Dilemma of Reconstructing Traditional Music--The Case of the Night-Song-Melody
in the Karyag Hand-clapping Party of the Tao People from Orchid Island” ARTISTICA TNNUA 28: 01-15.

Abstract

The musical structure pattern of the night songs in the karyag hand-clapping singing
party only uses two pitches, re and mi, to drag out the long notes. Even though early
recordings were provided and the elders demonstrated their singing iteratively, the
learners did not know the key points of the songs. Due to the little changes in pitch, the
many possibilities of beginning and ending tones, and the variety of decorative changes,
the learners were unable to learn the songs on their own.

However, by analyzing 24 seemingly “same” melodies, counting the number of
phrases sung by most singers, the beginning and ending tones used in each phrase, the
phrases that should be included in the lyrics, the characteristic pitch rhythms of the song,
and the ornamental tones, the structure of the karyag becomes clearly recognizable after
understanding the pitch arrangement of the “reference system”. The meaning of listening
becomes clear, and the basis of memory is established for the people to recover the song.
This helps to revitalize the karyag melody.

Keywords: Tao music, Yami music, karyag, reconstruction of traditional songs
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