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The Development of Performing Arts Courses in the Field of

Humanities and Arts for Higher General Education

Hsu Shu-Ting

Transworld University Associate Professor

Abstract

In recent years with social change and economical fast growth, the diverse performing
arts receive the respect and the affection gradually. Performing arts have become the breeding
bridge which links up the populace amusement and humanities and arts. The current higher
education in universities and college has curriculum related to performing arts, such as dance
appreciation, fine arts appreciation, drama appreciation, movie appreciation, multi-arts
appreciation, music and life and artistic concept. These courses lead to improvements in
student’s intellectual capital, learning skills, community identity and the quality of life. A
course that introduces diversified humanities and arts can offer opportunities to students to
acquire different types of arts and experience in stage performance. Therefore creating
excellent performing-art courses can cultivate on student's artistic potential and contribute to a
platform where general education can exchange teaching and learning experience. Besides,

performing arts appreciation can be more popular and enjoyed in daily life.

Key Words : Curriculum, Performing arts, General Education
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